League  Courses  in 
Orchestra  Management 

fracting  Heavy 
ailment 

The  League’s  two  1956  orientation  courses 
in  orchestra  management  are  attracting  the 
largest  enrollment  in  the  five  year  history  of 
the  courses. 

The  course  to  be  presented  June  9-16  in 
conjunction  with  the  League  National  Con¬ 
vention  at  Providence,  Rhode  Island,  already 
has  had  the  SRO  sign  out  twice.  Each  time, 
the  maximum  number  of  “students”  to  be 
accepted  has  been  raised  a  little  to  make 
room  for  people  who  are  eager  to  obtain  help 
in  orchestra  administrative  work. 

Registrations  are  climbing  for  the  course 
to  be  presented  in  California  July  8-15  in  con¬ 
junction  with  the  Western  Conference  of 
Orchestras.  This  is  the  first  year  the  League 
has  presented  the  Management  Course  on  the 
West  Coast. 

Persons  interested  in  attending  are  advised 
^^end  applications  to  the  League  office  as 
I^Hkly  as  possible.  League  Memo  No.  116 
*^sSit  tc  all  League  members  gives  full  in¬ 
formation  on  both  courses. 


Orchestra  for  Conductors 
Summer  Workshop 
"Looks  Like  Fun" 

The  League’s  first  Conductors  Summer 
Workshop,  to  be  presented  under  the  super¬ 
vision  of  Dr.  Richard  Lert,  Conductor  of  the 
Pasadena  Symphony,  July  6-13  at  Asilomar, 
Monterey  Peninsula,  California,  is  made  pos¬ 
sible  only  because  musicians  from  League 
member  orchestras  are  willing  to  contribute 
their  time  and  talent  (and  transportation 
costs)  for  a  week  of  rehearsals  under  about 
a  dozen  different  conductors.  Funds  available 
to  the  League  through  a  Rockefeller  Foimda- 
tion  grant  will  cover  costs  of  the  musicians’ 
room  and  board  at  Asilomar  for  the  week. 

Response  from  the  musicians  has  been 
wonderful!  Applications  have  been  received 
from  many  finely  trained  musicians,  most  of 
whom  have  had  extensive  experience  in  major 
and  community  orchestras  and  other  en¬ 
sembles  of  various  kinds.  Many  of  them  have 
observed  “This  looks  like  fim!” 

One  third  of  the  total  of  70  musicians  com¬ 
prising  the  Workshop  Orchestra  have  com¬ 
pleted  their  application  routine  and  have  been 
certified  to  the  project.  They  include  musi¬ 
cians  from  the  following  orchestras:  Abilene 
Symphony,  Charleston  Symphony  (W.  Va.), 
Fresno  Philharmonic,  Inglewood  Symphony, 
Orange  Coimty  Symphony,  Pasadena  Sym¬ 
phony,  Wichita  Symphony,  Winnipeg  Sym- 
( Continued  on  Page  14) 


Instructors  for 
Musicians  Workshop 

Providence,  R.  I.,  June  15-16 

Section  principals  from  the  Boston  Sym¬ 
phony,  New  York  Philharmonic,  Philadelphia 
Orchestra  and  Pittsburgh  Symphony  will 
serve  as  instructors  for  the  1956  Musicians 
Workshop,  to  be  presented  diming  two  days 
of  the  League  National  Convention  in  Pro¬ 
vidence,  Rhode  Island,  June  15-16.  (Conven¬ 
tion  dates  are  June  14-16.)  See  pages  8-9 
for  full  details. 

The  Musicians  Workshop  is  co-sponsored 
this  year  by  the  League  and  Mr.  Heinrich 
Roth,  President  of  the  Scherl  and  Roth  In¬ 
strument  Company  of  Cleveland,  Ohio,  who 
also  was  a  co-sponsor  of  the  Musicians  Work¬ 
shop  presented  by  the  League  in  Springfield, 
Ohio  in  1954. 


LEAGUE  WESTERN  CONFERENCE 
OF  ORCHESTRAS 
July  13-16 

Asilomar,  Monterey  Peninsula,  California 

Sessions  On: 

Arts  Coimcils 

Finance 

Campaigns 

Publicity 

Youth  Concerts 

Youth  Orchestras 

Women’s  Associations 

Manager’s  Responsibilities 

Conductor’s  Responsibilities 

Board  Member’s  Responsibilities. 

(Program  details  to  be  published  in 

May-June  issue  of  Newsletter.) 


Norwalk  Symphony 
Assisting  Musicians 
To  Attend  League 
Musicians  Workshop 

The  Norwalk  Symphony  Society,  Norwalk, 
Coim.,  has  offered  to  meet  the  registration  fee 
of  $10.00  for  each  of  the  playing  members  of 
the  orchestra  who  wish  to  attend  the  League 
Musicians  Workshop  to  be  presented  in  Provi¬ 
dence,  R.  I.,  June  15-16  in  conjunction  with 
the  League  National  Convention. 


Composers  Participating  In 
League  National  Convention 

COPLAND,  Aaron 
DAHL,  Ingolf 
DEILLO  JOIO,  Norman 
FOSS,  Lukas 
KIRCHNER,  Leon 
PISTON,  Walter 
SCHUMANN,  William 
THOMSON,  Virgil 
VARESE,  Edgard 

The  above  listed  composer  members  of  the 
League  of  Composers — ISCM  already  have 
accepted  invitations  to  appear  as  speakers  and 
panelists  during  the  Friday  June  15th  joint 
sessions  of  the  ASOL  and  The  League  of 
Composers- ISCM  during  the  ASOL  national 
convention  in  Providence,  Rhode  Island. 
(Convention  dates,  June  14-16).  Other  com¬ 
posers  having  received  similar  invitations 
have  not  yet  been  able  to  report  definitely  on 
their  plans. 

It  is  believed  the  day’s  sessions  will  mark 
the  first  time  in  the  history  of  symphony 
orchestras  that  composers,  conductors,  musi¬ 
cians,  orchestra  managers,  and  members  of 
orchestra  executive  b<»rds  and  women’s  as¬ 
sociations  have  joined  together  for  frank  dis¬ 
cussion  of  mutual  interests  and  problems.  The 
League  of  Composers-ISCM  has  received 
some  assistance  on  the  project  from  a  Rocke¬ 
feller  Foundation  grant. 

Morning  Session 

The  “keynote”  address  for  the  unique  con¬ 
ference  will  be  presented  Friday  morning  by 
Composer  Aaron  Copland.  Through  review 
of  many  problems  pertinent  to  the  full  in¬ 
tegration  of  contemporary  music  into  our 
cultmal  and  orchestral  development,  Mr.  Cop¬ 
land  will  set  the  stage  for  specific  examina¬ 
tion  of  these  problems  later  in  the  day  by 
conductors,  managers,  etc.,  meeting  with  com¬ 
posers  in  workshop  sessions. 

Following  Mr.  Copland’s  address,  the  gen¬ 
eral  session  will  continue  with  presentation  of 
three  questions  basic  to  orchestra  operations 
and  composers: 

1)  Commissions  vs.  Contests 

Speaker:  William  Schumann 

2)  Promotion  of  New  Music 

Speaker:  Gustave  Reese,  Musicolo¬ 
gist  and  Music  Publisher 

3)  Does  Contemporary  music  really  profit 
from  performances  by  community  or¬ 
chestras? 

Speaker:  Lukas  Foss. 

An  historical  sketch  of  the  development  and 
activities  of  the  League  of  Composers-ISCM, 
presented  by  Mrs.  Arthur  M.  Reis,  Honorary 

(Continued  on  Page  10) 
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Saginaw  Symphony  Financed 
Jointly  by  Community, 

City  and  a  Trust  Fund 

The  Saginaw  Symphony,  Josef  Cherniavsky, 
Conductor,  has  an  interesting  three  way 
financing  plan  which  makes  possible  a  12 
month  music  program  and  demonstrates  the 
fact  that  a  non-profit  orchestra  corporation 
and  a  municipality  can  join  forces  on  behalf 
of  fine  music  for  the  entire  community. 

Many  years  ago,  there  lived  in  Saginaw, 
Mich.,  a  wealthy  lumberman,  Walter  Eddy, 
who  loved  band  music.  In  1890  Mr.  William 
Boos  went  to  Saginaw  to  take  charge  of  a 
military  band.  Four  years  later,  Mr.  Eddy 
asked  Mr.  Boos  to  develop  a  special  band  for 
a  Grand  Circuit  Blue  Ribbon  Race  meeting. 
In  Mr.  Boos’  words,  “Mr.  Elddy,  a  hard-headed 
business  man  worth  millions,  often  stood  by 
just  listening  to  the  band  rehearse  and  play.” 
Upon  Mr.  Eddy’s  death,  it  was  found  he  had 
established  a  wonderful  trust  fund  for  the 
benefit  of  his  home  community. 

The  future  income  of  his  large  estate  was 
to  be  used  within  the  community  as  follows — 
30%  for  music,  50%  for  welfare  activities,  and 
20%  for  scholarships.  Through  the  years,  the 
Eddy  Fimd  music  allotment  has  helped  finance 
various  musical  activities  in  Saginaw  includ¬ 
ing  bands  and  the  symphony  orchestra  which 
w'as  formed  in  1935  by  Mr.  Boos  who  resigned 
from  his  post  as  conductor  in  1951  at  the  age 
of  86.  He  still  lives  in  Saginaw. 

Josef  Cherniavsky  was  appointed  Conductor 
of  the  orchestra  at  the  beginning  of  the  1951- 
52  season  imder  the  interesting  three-way 
financing  plan  which  had  been  started  in 
earlier  years  though  on  a  more  modest  scale. 

The  conductor  now  is  a  full  time  employee 
of  the  City  of  Saginaw  for  12  months  of  the 
year  and  as  such,  is  responsible  for  certain 
civic  music  activities  sponsored  by  the  City 
Recreation  Department.  The  conductor’s 
salary  is  paid  from  a  combination  of  city  funds 
and  the  Eddy  Fimd. 

During  the  winter  months,  the  conductor  is 
— in  effect — “loaned”  to  the  Saginaw  Civic 
Symphony  Association,  a  non-profit  corpora¬ 
tion  and  the  parent  body  of  the  orchestra. 
The  Board  of  Directors  of  the  symphony  as¬ 
sociation  is  recognized  by  the  City  as  the 
body  having  complete  jurisdiction  over  the 
affairs  of  the  winter  activities  of  the  orchestra. 

The  Symphony  Association  sponsors  the 
usual  fimd  raising  drive  for  support  of  the 
orchestra,  the  Women’s  Committee  is  very  ac¬ 
tive  in  all  phases  of  orchestra  work  and  sup¬ 
port,  and  season  tickets  are  sold  for  the  winter 
season  of  five  concerts.  The  City  of  Saginaw 
provides  certain  facilities  and  services  to  the 
orchestra  during  the  winter  and  the  City 
Recreation  Director  is  a  member  of  the  or¬ 
chestra  board. 

During  the  summer  months,  the  City  Rec¬ 
reation  Department  takes  over  the  music 
program  and  highly  successful,  free,  weekly, 
Sunday  night  open-air  concerts  are  presented 
by  the  Symphony  under  the  direction  of  Con¬ 
ductor  Cherniavsky.  Average  attendance  for 
each  concert  is  between  4,000  and  5,000  and 
the  City  Administration  takes  justifiable  pride 
in  the  series. 

During  the  winter  series  of  concerts,  pay¬ 
ment  of  musicians  and  most  other  incidental 
costs  of  operating  the  orchestra  (with  the  ex¬ 
ception  of  the  conductor’s  salary)  are  the 
(Continued  on  Page  4) 


Oklahoma  City  Symphony 
Women's  Committee 
Reports  on  Campaign  Work 

By  Mrs.  Dean  A.  McGee,  Chairman, 
Campaign  Committee,  Women’s  Committee 
of  the  Symphony 

Progressively  each  year,  the  Women’s  Com¬ 
mittee  has  assumed  more  and  more  resi>onsi- 
bility  for  selling  symphony  memberships  and 
getting  contributions  for  the  Orchestra’s 
sustaining  fund.  This  year,  the  Committee 
will  raise  one-third  of  the  total  campaign 
quota.  In  doing  this,  we  believe  the  Woman’s 
Committee  of  the  Oklahoma  City  Symphony 
will  be  responsible  for  a  larger  percentage  of 
the  total  campaign  funds  than  any  other 
womens  committee  of  comparable  size  in  any 
other  city  of  the  U.  S. 

The  women’s  part  of  the  campaign 
somewhat  from  year  to  year  as  new  ideas 
are  tried  in  selling  symphony  memberships. 
For  the  last  few  years  there  has  been  a  special 
planning  group  in  the  Women’s  Committee 
to  help  the  Chairman  of  the  campaign. 

A  great  amount  of  work  is  involved  in 
setting  up  the  details  of  a  campaign  long  be¬ 
fore  the  actual  drive  gets  under  way.  For 
instance,  there  is  a  Materials  Chairman  who 
is  responsible  for  supervising  the  planning  of 
the  work  kits.  All  instructions  for  the  cam¬ 
paign,  the  brochures,  pledge  cards,  prospect 
cards,  renewal  cards  and  pertinent  data  on 
the  campaign  must  be  printed,  assembled  and 
put  in  each  kit. 

The  symphony  office  personnel  with  repre¬ 
sentatives  of  the  women’s  committee  have 
worked  all  fall  on  the  prospect  cards.  Thi^l^ 
voives  the  enormous  task  of  cataloging^H| 
indexing  both  renewal  and  new  prospect 
cards. 

Plarming  the  luncheon  repKJrt  meetings 
which  take  place  each  Monday  throughout 
February,  getting  speakers  for  these  lunch¬ 
eons,  serving  the  food,  making  the  large  re¬ 
port  board — all  these  things  are  the  re¬ 
sponsibility  of  the  campaign  committee. 

All  newspaper  publicity  concerning  the 
activities  of  the  Committee  in  connection  with 
the  campaign  is  the  responsibility  of  a  special 
sub-committee.  Through  well  coordinated 
newspaper  stories  and  reports,  this  committee 
keeps  the  public  aware  of  what  the  women 
are  doing,  and  why,  which  is  of  great  help 
in  contacting  prospective  symphony  sub¬ 
scribers. 

Of  very  great  importance,  is  organizing  the 
women  for  work  on  the  campaign.  This  is 
accomplished  by  having  a  number  of  division 
heads,  who  in  turn  get  captains,  usually  four, 
with  each  captain  securing  approximately  five 
workers.  All  the  members  of  the  Women’s 
Committee  are  required  to  and  do  work  in 
some  capacity  on  the  campaign.  In  addition, 
a  large  number  of  other  women,  not  connected 
with  the  Committee,  but  who  are  interested 
in  and  devoted  to  the  Orchestra,  are  called  to 
work  on  the  drive  and  their  assistance  is  of 
real  value. 

This  year  the  Women’s  Committee  hopes  to 
have  its  part  of  the  drive  completed  in  three 
weeks.  The  first  week  will  be  spent  in  con¬ 
tacting  the  renewal  cards.  The  second  week 
will  be  for  contacting  new  prospective  mem¬ 
bers,  especially  the  many  new  residents  of  the 
city.  The  last  week  will  be  used  for  working 
in  the  neighborhoods  of  each  worker. 
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Knoxville  Symphony  Examines 
Orchestra  Management. 

Part  Time  vs.  Full  Time? 

The  Knoxville  Symphony,  in  the  course  of  its  history,  has  operated  with  volunteer  man¬ 
agement,  full  time  paid  management,  and  part  time  paid  management.  In  the  course  of  its 
analysis  of  the  problem,  a  report  was  drawn  up  for  study  by  the  board  of  directors. 


will  be  held  responsible  for  all  the  tasks  as¬ 
signed  in  the  By-Laws,  but  he  would  be  wise 
to  make  a  serious  study  of  the  help  available 
within  the  Board  and  the  Women’s  Associa¬ 
tion.  If  he  cannot  assume  the  full  burden  of 
responsibility  for  leadership,  he  should  be 
certain  that  it  will  be  forthcoming  from  some 
quarter,  and  he  should  make  definite,  how 
much  of  the  actual  job  of  coordinating  Board 
and  Women’s  Association  affairs  he  can  as¬ 
sume. 


The  report  is  herewith  published  as  being  of  interest  to  other  orchestras  struggling  with 
the  same  problems:  part  time  vs.  full  time  management; — and  the  costs  of  each. 

A  careful  analysis  of  the  job  of  the  Business 


Manager  of  a  symphony  orchestra  leads  to  the 
inevitable  conclusion  that  it  can  never  really 
be  a  part-time  job.  The  successful  manager 
“thinks  and  breathes”  the  job  just  as  con- 
si^ktly  as  does  the  conductor,  and  the  actual 
t'^Vspent  in  carrying  on  the  business  cdfairs 
of  the  orchestra — whether  it  is  two  hours  a 
week  or  two  hundred — is  not  the  main  item 
involved.  The  major  consideration  is  just 
how  much  leadership  is  the  Manager  able  to 
exert  and  just  where  does  the  orchestra  rate 
in  the  order  of  his  interests  and  responsibili¬ 
ties. 

The  Board  expects  a  full-time  Manager  to 
place  the  orchestra  first  in  all  his  thinking 
and  planning.  The  success  of  the  orchestra, 
its  promotion,  its  growth  and  support  should 
occupy  his  entire  attention;  he  initiates  much 
of  the  action  in  which  the  orchestra  is  in¬ 
volved;  he  leads,  and  he  constantly  marshals 
the  various  forces  of  the  orchestra  organiza¬ 
tion  and  the  community  into  solidly  working 
units  for  the  orchestra.  He  is  the  source  of 
plans,  and  projects.  He  is  the  paid  pro- 
^^P^nal  to  accept  all  blame,  coordinate  all 
work,  direct  all  enterprises,  and  put  into 
practical  operation  the  vision  and  aspirations 
of  the  conductor  and  the  members  of  the 
Board.  The  orchestra  IS  his  business. 

If  the  Board  does  not  maintain  a  full-time 
Manager,  where  then  does  the  activity  cen¬ 
tered  around  the  orchestra  rate  in  the  business 
interests  of  a  part-time  manager,  and  how 
much  planning  and  leadership  should  he  be 
expected  to  exert? 

This  is  the  heart  of  the  problem  of  part- 
time  management,  and  the  success  of  any 
part-time  arrangement  with  any  person  de¬ 
pends  upon  the  clarity  and  practicality  with 
which  this  question  is  answered. 

Just  how  much  actual  time  does  part-time 
management  require? 

This  question  cannot  be  answered  with 
definite  facts  and  figures.  There  are  a  speci¬ 
fied  number  of  tasks  required,  but  there  is  no 
limit  to  the  activities  and  projects  which  may 
engage  the  interests  and  attention  of  the 
Manager.  Judgment  of  his  success  will  be 
based  on  the  results  of  his  labors — not  the 
actual  number  of  hours  he  has  spent.  If  it 
takes  one  person  twenty  hours  to  do  a  neces¬ 
sary  task  that  another  could  do  in  two  hours — 
the  time  spent  is  not  the  consideratJbn.  In¬ 
stead,  was  the  task  well  done?  Did  it  reflect 
credit  on  the  Orchestra? 

There  is  no  magic  key  to  success  in  manage¬ 


ment.  It  requires  all  the  talents  and  qualifica¬ 
tions  which  make  for  success  in  any  other 
business — tact,  initiative,  creativeness,  leader¬ 
ship,  and  a  sincere  interest  in  the  job  to  be 
done.  The  person  who  considers  it  on  a  part- 
time  basis  may  enjoy  success  if  he  can  (1) 
organize,  (2)  work  well  with  many  people  to 
whom  he  can  impart  both  his  enthusiasm  and 
his  ideas,  (3)  utilize  the  many  talents  and 
abilities  of  the  people  who  are  interested  in 
the  orchestra  and  willing  to  work  for  it,  and 
(4)  plan  his  work  and  then  work  his  plan. 
No  would-be  Manager  should  consider  the 
job  just  until  “something  better  comes  along.” 

It  is  only  fair  for  the  person  who  under¬ 
takes  part-time  management  to  know  that  he 


There  must  be  one  person(s)  in  the  or¬ 
ganization  who  is  (are)  “sold”  on  the  orches¬ 
tra,  looks  to  the  future,  keeps  in  touch  with 
the  national  picture,  and  never  wavers  in 
enthusiasm.  Every  orchestra  must  have  a 
constantly  growing  band  of  such  people.  A 
good  manager  is,  like  the  conductor,  a  mis¬ 
sionary,  and  it  is  his  job  to  keep  the  orchestra, 
its  value,  its  service,  and  its  growth  before 
the  community.  This  direction  and  leadership 
is  the  real  essence  of  full  time  management; 
it  is  the  quality  in  management  which  is  so 
expensive,  and  its  lack  or  absence  can  cause 
part-time  management  to  be  prohibitive  in 
cost  unless  some  substitute  can  be  found  or 
it  can  be  secured  from  some  other  agreed- 
upon  source.  If  vision  and  enthusiasm  and 
practical  business  procedure  can  be  com¬ 
bined,  there  is  no  limit  to  the  accomplishments 
which  may  be  achieved. 


KNOXVILLE  SYMPHONY  SOCIETY 


THE  MANAGER 
(Full  time) 

Responsible  for  taking 
initiative  in  direction 
all  activities. 


of 


1.  Direct  publicity  and 
maintain  good  public 
relations  program. 

2.  Assist  in  contributions’ 
campaign. 

3.  Administer  ticket  cam¬ 
paign. 

4.  Arrange  concerts. 

5.  Plan  and  administer  all 
advertising. 

6.  Be  responsible  for  all 
financial  affairs  and 
maintenance  of  office. 

7.  Make  reports. 

8.  Coordinate  all  activi¬ 
ties  of  orchestra.  Board, 
and  Women’s  Guild. 


With  a  full-time  Manager  a  Board 
can  afford  to  relax  a  little  and  let 
him  think  about  tomorrow,  next 
season,  and  five  years  from  now.  He 
always  has  a  new  idea  to  try;  he 
“prods”  people,  capitalizes  on  their 
capabilities  for  the  orchestra.  He  is 
“Mr.  Orchestra.” 

If  the  Manager  has  only  a  portion 
of  his  time  for  the  Orchestra,  who 
then  i«  “Mr.  Orchestra”? 


BOARD  COMMITTES 

Elxecutive  Committee 

President 
Vice  Presidents 
Treasurer 
Secretary 
Exec.  Vice  Pres. 
President  of  Guild 
Conductor  (Ex-officio) 
Manager  (Ex-officio) 

Finance  Committee 

Public  Relations 
Long  Range  Planning 
Nominating 
Steering 
Education 
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New  York  Philharmonic-Symphony  ^mphony 

1955-1956  Season  Resume  The  Amherst  Symphony,  Joseph  Wincenc, 


With  its  5,577th  concert  on  Simday  after¬ 
noon,  April  29,  1956,  at  Carnegie  Hall,  vinder 
Musical  Director  Dimitri  Mitropoulos,  the 
Philharmonic-Ssrmphony  Society  of  New  York 
brings  to  a  close  its  114th  season  of  subscrip¬ 
tion  concerts  in  New  York.  Two  weeks  prior 
to  the  beginning  of  the  1955-1956  season,  the 
orchestra  returned  from  a  five-week  tour  of 
Great  Britain  and  the  Continent.  The  follow¬ 
ing  resume  applies  only  to  the  concerts  given 
by  the  orchestra  during  its  regular  New  York 
seeuson. 


Liebermannn,  Liszt,  Mahler,  Mendelssohn, 
Menotti,  Miyagi,  Monteverdi,  Motissorgsky, 
Mozart,  Offenbach-Rosenthal,  Piket,  Pro- 
kofieff,  Rachmaninoff,  Ravel,  Rimsky-Kor- 
sakoff,  Rossini,  Saint-Saens,  Schuman,  Schu¬ 
mann,  Scott,  Shostakovich,  Sibelius,  Skalkot- 
tas,  Strauss  (Johann),  Strauss  (Richard), 
Tchaikovsky,  Thomson,  Verdi,  Villa-Lobos, 
Vivaldi,  Wagenaar,  Wagner,  Weber  (Ben), 
von  Weber  (Carl  Maria),  Vaughan  Williams. 

Mozart  led  with  22  works  performed;  Bee¬ 
thoven  followed  with  10,  Tchaikovsky  with  7, 


Conductor,  is  celebrating  its  10th  birthday  in 
April.  Statistics  on  the  concerts  during  the 
ten  year  period  give  an  interesting  glimpse 
of  program  policies  of  this  orchestra,  com¬ 
posed  of  one  htmdred  musicians  who  contri¬ 
bute  their  time  and  talents  to  the  orchestra. 


Total  number  of  concerts  played  36 

Total  number  of  different  compositions 
played _ 180 

Number  of  complete  symphonies 
played . .  18 


A  total  of  147  concerts  (27  on  tour)  were 
given  by  the  orchestra. 

A  total  of  120  concerts  were  given  during 
the  New  York  season: 

100  regular  subscription  concerts  at  Car¬ 
negie  Hall. 

4  Special  Saturday  Night  non-subscription 
concerts  at  Carnegie  Hall. 

2  Pension  Fimd  benefit  concerts  at  Carnegie 
Hall. 

2  Out-of-town  concerts,  in  Hartford,  Conn., 
and  Newark,  N.  J. 

5  Yoimg  People’s  concerts  at  Carnegie  Hall 
(Senior  ^ries). 

3  Yoimg  People’s  concerts  at  Town  Hall 
(Introductory  Series). 

2  Young  People’s  concerts.  Long  Island. 

2  Concerts  for  high  school  students  of  New 
York  City,  given  in  cooperation  with  the 
Board  of  Education. 

PREMIERES 

During  the  season,  the  Philharmonic  per¬ 
formed  three  world  premieres: 

Samuel  Barber’s  “Medea’s  Meditation  and 
Dance  of  Vengeance;”  Leon  Kirchner’s  Piano 
Concerto,  with  the  composer  at  the  piano;  and 
•‘Hegy  for  Orchestra”  by  Reginald  Hall,  the 
1956  Gershwin  Award  winner. 

Five  works  were  performed  for  the  first 
time  in  the  United  States:  the  Violin  Concerto 
by  Shostakovich,  David  Oistrakh,  soloist; 
ProkofiefTs  Second  Violoncello  Concerto, 
Mstislav  Rostropovich,  soloist;  Carlos  Chavez’ 
Symphony  No.  3,  conducted  by  the  composer; 
Bernard  Wagenaar’s  “Five  Tableaux  for 
Violoncello  and  Orchestra,”  Eldmund  Kurtz, 
soloist,  George  Szell,  conductor;  and  Rolf 
Liebermann’s  “Musique  for  Narrator  and 
Orchestra,”  with  Vera  Zorina.  With  the  ex¬ 
ception  of  the  Wagenaar  and  Chavez  works 
the  new  works  were  conducted  by  Mitro¬ 
poulos. 

Works  heard  in  New  York  for  the  first  time 
were:  Bartok-Serly,  Mikrokosmos  Suite 

(Autori);  Creston,  Dance  Overture  (Cantelli); 
Konoye,  Etenraku  (Kostelanetz) ;  Miyagi,  Sea 
of  the  Spring  (Kostelanetz) ;  Piket,  ‘“The  Fun¬ 
nies”  (Autori);  Shostakovich,  Festival  Over¬ 
ture  (Mitropoulos);  Thomson,  Concerto  for 
Flute,  Strings  and  Percussion  (Mitropoulos, 
John  Wummer);  Ben  Weber,  Prelude  and 
Passacaglia  (Mitropoulos). 

76  COMPOSERS  ON  PROGRAMS 

’The  76  composers  represented  in  the  sea- 


Brahms,  Saint-Saens  and  Prokofieff  with  6, 
Wagner,  Richard  Strauss  and  von  Weber  with 
5.  Four  works  by  Schumann  and  Shostako¬ 
vich  were  performed,  and  three  compositions 
by  each  of  the  following  composers:  Berlioz, 
Bizet,  Mendelssohn,  Rachmaninoff,  Ravel  and 
Rossini. 

Of  the  76  composers  performed  during  the 
season,  31  are  contemporary,  of  which  16  are 
American  born  or  residents.  These  figures 
exclude  composers  such  as  Sibelius,  Richard 
Strauss  and  Rachmaninoff,  whose  works  have 
generally  become  a  part  of  the  “classic” 
repertoire  for  orchestra. 

OTHER  SEASONS 

No.  of  Composers  Composers  in  Order  of 
Year  Represented  Number  of  Works  Played 
1954-1955  95  Beethoven 

Brahms 
Mozart 
Mendelssohn 

1953-1954  76  Mozart 

Beethoven 

Mendelssohn  &  Strauss 
Rachmaninoff  &  Tchaikovsky 

1952-1953  72  Beethoven 

Mozart 

Brahms  &  Wagner 
Prokofieff,  Ravel,  Strauss, 
Stravinsky 

1951-1952  80  Beethoven 

Brahms 
Mozart 
Wagner 

1950-1951  64  Beethoven 

Brahms  &  Mozart 

Wagner 

Ravel 

1949-1950  100  Wagner 

Beethoven 
Mozart  &  Bach 
Brahms,  J.  Strauss, 

&  Tchaikovsky 

1948-1949  91  Beethoven 

Wagner 
Brahms 
Bach 

1947-1948  72  Beethoven 

Mozart 

Brahms  &  Tchaikovsky 
Wagner 

1946-1947  74  Beethoven 

Bach 

Mozart,  Wagner  & 
Tchaikovsky 
Brahms 

1945-1946  78  Beethoven 

Mozart,  Wagner  & 
Tchaikovsky 


New  Appointments 


Number  of  complete  concertos 
played  . '  _ _  .25 

Total  number  of  different  composers 
represented  in  the  programs  107 


Number  of  American  composers  in 
the  above  total  . 


Total  number  of  different  soloists 


presented  . . .  48 

Pianists  . 13 

Vocalists  .  12 

Violinists  . 7 

Harpists  .  3 

Choral  groups  . 3 

Violists  . 1 

Cellists  . 1 

Flutists  . 1 

Oboists  .  . . .  .  1 

Clarinetists  . 1 

Bassoonists  _  1 

Homists  _ 1 

Marimbist  . . 1 

Dancers  _ 1 

Narrator  _ 1 


Frequency  of  performance  of  works  of  a 
given  composer. 

No.<rf 

different 

perfoJ|^| 


Mozart  _ 14 

Beethoven  _  7 

Haydn  _ _  .  ..  6 

Saint  Saens .  . 6 

Bach  _ 5 

Bizet  _  5 

Berlioz  . . 4 

Handel  _  4 

Rossini  . 4 

Smetana  . 4 

Strauss,  J _ _  4 


All  other  composers — from  one  to  three 
compositions. 


SAGINAW  SYMPHONY— 

(Continued  from  Page  2) 

responsibility  of  the  Symphony  Association. 
During  the  summer  months,  all  costs  of  oper¬ 
ating  the  outdoor  series  are  the  responsi¬ 
bility  of  the  City  of  Saginaw. 

Through  this  cooperative  arrangement,  the 
citizens  of  Saginaw  enjoy  opportunity  to  hear 
full  scale  symphony  concerts  in  the  winter 
and  outdoor  ‘pops’  during  the  summer — a  12 
month  symphony  program  unavailable  in 
many  cities  of  comparable  size  to  Saginaw. 


son’s  programs  were: 


Conductors 


Bach,  Bach-Mitropoulos,  Bach-Respighi, 
Barber,  Bartok-Serly,  Beethoven,  Berlioz, 
Bizet,  Bloch,  Brahms,  Britten,  Bruch,  Buxte- 
hude-Chave;;,  Casadesus,  Chabrier,  Chausson, 
Chavez,  Chopin,  Copland,  Couperin-Milhaud, 
Creston,  Debussy,  Debussy -Molinari,  Dvorak, 
Elgar,  Falla,  Foss,  Franck,  Glinka,  Grofe,  Hall, 
Hwdel,  Haydn,  Hindemith,  d’Indy,  Kabalev¬ 
sky,  Kay,  Kem,  Kirchner,  Kodaly,  Konoye, 


York  Symphony,  Robert  Mandell 
Managers 

Baltimore  Symphony,  Betty  Danneman, 
former  manager  of  the  Birmingham  Sym¬ 
phony. 

Grand  Rapids  Symphony,  Milo  G.  DeVries, 
former  board  member  of  the  orchestra. 

Knoxville  Symphony,  Jack  Edwin  Rogers. 


Make  Hotel  Reservations  NOW 

Make  your  convention  hotel  reservations 
NOW!  The  League  has  reserved  blocks  of 
rooms  for  the  convention  in  Providence  ho¬ 
tels,  YMCA  and  YWCA.  These  blocks  will 
be  held  for  League  convention  delegate  reser¬ 
vations  only  until  about  ten  days  before  the 
convention.  To  be  safe,  make  your  reserva¬ 
tions  NOW.  See  blank  form,  page  11. 
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Symphony  Women ’s  Associations 


CONVENTION  SESSIONS 

Mrs.  Albert  Olson  of  the  Buffalo  Philhar¬ 
monic  Women’s  Conunittee,  board  member  of 
the  Amherst  Symphony,  and  a  member  of  the 
League’s  board  of  directors,  is  chairnum  of 
Women’s  Association  Workshop  sessions  to 
be  held  during  the  League  National  Conven¬ 
tion — Providence,  R.  I.,  June  14-16.  The  fol¬ 
lowing  is  a  Woman’s-Association’s-Eye-View 
of  the  convention  program: 


Thursday  June  14 


10:00  Opening  session  of  convention 

12:30  Women’s  Association  Annual  Limcheon 
Chairman:  Mrs.  Earl  L.  Waldrop, 
Wichita  Symphony 


•  Speaker:  Miss  Mary  Craig,  Assoc. 
Elditor,  Musical  Courier 

2:30  Women’s  Associations  and  Orchestra 
Managers 

Ticket  Sales  Procedures  of  the  Wichita 
Symphony 

Speaker:  Alan  Watrous,  Mgr.,  Wichita 
Symphony 


3:30  Choice  of  two  sessions: 

a)  Development  of  Women’s  Association 
Officers  and  Officer  Progression. 

b)  Formation  of  a  Women’s  Association. 


Night — Rhode  Island  Philharmonic  Associa¬ 
tion  entertains  the  convention. 


Friday  June  15 

9:30  General  Sessions  Jointly  Presented  by 
ASOL  and  The  League  of  Composers — 
ISCM 


2:30 


Speakers  to  include: 

Aaron  Copland,  Composer 
I  Gustave  Reese,  Music  Publisher 
George  E.  Judd,  Former  Mgr.,  Bos¬ 
ton  Symphony 

Women’s  Associations  and  Composers. 


Speakers: 

Virgil  Thomson 
Norman  Dello  Joio 
Claire  Reis. 


Night — Musicians  Workshop  Orchestra  Re¬ 
hearsal,  OR 

Choice  of  Workshops  on 

a)  Arts  Coimcils 

b)  Publicity  and  Promotion. 


Saturday  June  16 

9:30  Women’s  Association  Workshop  on 
Youth  Concerts 

11:00  League  Annual  Meeting 

2:30  Women’s  Association  Fund  Raising 
Projects 

7:00  Banquet 

Women’s  Association  members  may,  if  they 
prefer,  attend  any  other  sessions  of  the  Con¬ 
vention.  Full  program  summary,  page  7. 


Amarillo  Women’s  Association  had  their  big 
membership  tea  April  1.  This  association  is 
justly  proud  of  its  accomplishments  during  its 
first  year  in  existence.  Membership  is  near¬ 
ing  the  500-charter  member  mark.  The  As¬ 
sociation’s  most  dramatic  highpoint  was  tirni- 
ing  $3,000  over  to  the  Symphony,  representing 
credits  on  ticket  sales  and  cleared  profit  on 
their  biggest  project — the  Ball. 


Beaumont  Symphony  Women’s  League  made 
$2,000  on  a  rather  unique  project — a  “Kitchen 
Tour”.  Fourteen  homes,  ranging  from  the 
ultra  modern  to  one  of  the  old  colonial 
type  which  dates  back  to  the  “Spindletop” 
days,  were  selected  for  the  two  day  tour  and 
permission  received  to  permit  people  to  see 
some  of  the  area’s  most  interesting  and  glam¬ 
orous  kitchen  arrangements.  In  fact,  most 
of  the  home  owners  were  gracious  enough  to 
actually  hold  “open  house”  letting  guests  roam 
wherever  they  wished.  Tickets  were  sold 
prior  to  the  tour  for  $2.50  each  and  there  were 
door  prizes  of  useful  kitchen  equipment. 

The  Gulfstate  Utilities  Company  gave  100% 
cooperation  by  way  of  newspaper  ads,  radio 
and  TV  spots  and  allowed  the  League  the 
use  of  its  model  kitchen  and  services  of  its 
chief  home  economist.  There  the  women 
made  two  kinds  of  jam  and  marmalade  which 
were  placed  on  sale  in  the  kitchens  on  the 
days  of  the  tour.  This  idea  was  so  well  re¬ 
ceived  nearly  all  of  it  was  sold  the  first  day. 

The  same  type  of  tour  is  planned  for  next 
year  because  of  the  little  expense  involved. 
It  should  prove  even  more  successful  since 
the  Women’s  League  is  aware  if  its  few 
weaknesses  in  the  first  venture,  one  of  them 
being  not  enough  jam  available! 

One  point  particularly  worth  passing  on  is 
that  the  main  thing  is  to  sell  the  utilities 
company  on  the  idea. 

Austin  Symphony  Women's  League  honored 
Mrs.  R.  Max  Brooks,  the  first  woman  president 
of  the  Austin  Symphony  Society,  at  a  very 
plush  luncheon,  February  6.  It  was  one  of  the 
season’s  social  highlights  and  included  dis¬ 
tinguished  speakers  among  the  115  guests.  An 
informal  style  show  added  to  the  glamor. 

The  following  day,  200  civic  leaders  were 
guests  of  the  League  at  the  3rd  annual  Youth 
Concert  followed  by  a  coffee  hour  backstage. 
To  many  it  was  an  “eye-opener”  seeing  how 
much  enjoyment  music  can  bring  children, 
and  it  was  a  convincing  prelude  to  the  open¬ 
ing  of  the  Maintenance  Drive.  The  goal  is 
$55,000. 

At  the  League’s  March  5  meeting  Conductor 
Ezra  Rachlin  presented  a  special  program. 
The  last  meeting,  “Curtain  Call  Luncheon”, 
was  held  on  April  3. 

Flint  Symphony  Orchestra  Women’s  Asso¬ 
ciation  will  hold  the  annual  luncheon  May  6. 
Valter  Poole,  Associate  Director  of  the  Detroit 
Symphony,  will  be  guest  speaker. 

Grand  Rapids  Women’s  Committee’s  April 
meeting  featured  Mr.  Donald  Armstrong, 
Supervisor  of  Music  in  the  Public  Schools  and 
Concertmaster  of  the  Symphony  Orchestra, 
who  discussed  the  highlights  of  the  forth¬ 
coming  April  13th  concert  program  and  the 
career  of  Violinist  Isaac  Stern,  assisting  artist. 
Tea  was  served  afterward  by  the  hostess,  Mrs. 
O.  H.  McConnell.  On  May  29  the  Women’s 
Committee  will  have  their  annual  luncheon  at 
the  Kent  Country  Club. 

Toledo  Orchestra  Women’s  Auxiliary  held 
their  last  meeting  of  the  season  April  10. 
Dr.  Norma  Stalzenbach  spoke  on  “Costumes 
and  Scenery  Changes  over  the  Years”,  and 
Betty  Connell  Wolfe  interviewed  conductor 
Joseph  Hawthorne  and  Jim  Hawthorne,  one 
of  the  principals  in  the  “Carmen”  cast,  which 
was  presented  in  concert  form  the  following 
day.  A  luncheon  preceded  the  meeting. 

It  is  always  a  great  joy  to  the  Lea^e  when 
we  hear  what  the  Women’s  Committees  are 
doing  in  developing  musical  interests  and 
activities  for  the  children,  such  as: 

Wilmington  Symphony  Women’s  Conunittee 
with  the  cooperation  of  the  City  Music  Super¬ 


visor  each  year  contacts  principals  and 
teachers  and  makes  arrangements  to  take  the 
children  from  different  schools,  including 
groups  like  the  Girl  Scouts,  etc.,  to  each  re¬ 
hearsal  of  the  orchestra.  'They  arrive  some 
15  minutes  or  so  before  the  rehearsal  starts 
to  mingle  with  the  musicians,  ask  questions, 
get  acquainted  and  are  briefed  on  the  numbers 
they  will  hear.  In  the  last  six  years  a  total 
of  1,838  children  have  attended  the  rehearsals. 

Amarillo  Women’s  Association  is  probably 
responsible  for  a  similar  operation  on  much 
the  same  basis.  The  children,  shepherded  by 
parents  and  teachers,  attend  the  orchestra’s 
dress  rehearsal.  Everything  is  very  informal 
and  friendly  and  encouraging  to  a  future 
musician.  'Hie  children  usually  leave  during 
intermission  or  approximately  at  the  end  of 
an  hour.  Next  season,  Amarillo  hopes  will 
bring  the  beginning  of  children’s  concerts. 

Cedar  Rapids  Women’s  Conunittee  is  bring¬ 
ing  another  successful  year  to  a  close.  The 
Czech  Fair  held  last  fall  proved  to  be  an 
exciting  event  and  the  Symphony  Wonder¬ 
land  Valentine  Party  for  school  children  not 
only  delighted  the  young  of  all  ages  but 
proved  to  be  profitable  too.  Admission  was 
50c  each  and  a  total  of  $311  was  taken  in. 
Bags  of  heartshaped  cookies  were  distributed 
among  the  children  (2800). 

A  preview  of  coming  events  will  be  given 
at  the  annual  spring  luncheon.  May  10.  Mem¬ 
bership  dues,  incidentally,  are  $1.00. 

This  energetic  group  of  women  already  has 
plans  underway  for  a  “Boulevards  Parisi- 
enne”  to  take  the  place  of  their  annual  Street 
Fair,  September  28,  1956,  and  also  plan  an 
Easter  egg  hunt  for  the  children  next  year. 

Charleston  Symphony  Women’s  Committee, 
W.  Va.,  re^rts  a  successful  Radio  Auction, 
April  7,  which  netted  $7,000.  Among  the  items 
donated  were:  an  adding  machine,  a  Mercury 
sedan,  auto  washes,  2  baseball  tickets  for  the 
Charleston  Senators  games,  black  top  job,  box 
springs  and  mattress,  3,000  buff  face  brick, 
canned  foods,  movie  camera,  occasional  chair, 
concrete  block,  ballet  lessons,  deep  freeze, 
diaper  service,  dishwasher,  garbage  disposal, 
minature  Poodle  pup,  evening  gown,  dry 
cleaning  service,  clothes  dryer,  electric  range 
and  garden  tractor. 

Erie  Philharmonic  Women’s  Auxiliary  again 
had  another  spectacular  Viennese  Bali  wmch 
gave  both  prestige  and  substantial  financial 
assistance  to  the  Orchestra  last  December,  and 
to  which  the  orchestra  members  donated  their 
playing  talents. 

A  White  Elephant  Sale  raised  $110  which 
the  Auxiliary  turned  over  to  the  Sustaining 
Fund.  In  A^rch  the  Auxiliary  sponsored  a 
Card  Party  and  Style  show  with  plenty  of 
door  and  table  prizes  and  refreshments.  Men, 
as  well  as  women,  were  invited  to  attend. 

Note:  Every  bottle  of  orange  juice  sold  at 
the  refreshment  stand  during  concert  inter¬ 
missions  helps  another  hard-working  Phil¬ 
harmonic  organization — the  Friends  of  the 
Philharmonic. 

Evansville  Philharmonic  Women’s  Associa¬ 
tion  presented  a  “different”  style  show  fea¬ 
turing  the  Patulla  “collection  de  Printemps”. 
It  was  a  great  success,  not  only  as  a  most 
unusual  form  of  promotion,  but  mancially  as 
well.  It  was  opined  that  its  chief  value  was 
showing  a  collection  from  a  manufacturing 
designer,  following  the  opening  in  New  York 
held  for  the  coimtry’s  fa^on  ^itors  and  also 
that  it  was  shown  in  a  home  having  a  ball¬ 
room,  not  in  a  hotel  or  club,  thus  limiting  ffie 
attendance  at  each  showing. 

(Continued  on  Page  14) 
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Arts  Council  Notes 


Community  Arts  Councils  throughout  the 
U.  S.  and  Canada  are  cordially  minted  to  af¬ 
filiate  with  the  League  as  associate  members. 
Dues — $10.00  per  year.  The  League  has  under¬ 
taken  to  develop  a  limited  service  program  for 
arts  councils  as  the  result  of  requests  made 
for  the  service  by  representatives  of  several 
arts  councils  who  attended  the  1955  League 
National  convention. 

Ralph  Bu^ard,  Exec.-Secy.,  Winston-Salem 
Arts  Council,  is  chairman  of  the  arts  council 
workshop  sessions  to  be  held  during  the 
League  National  Convention,  Providence,  R.  I., 
June  14-16.  Representatives  of  established 
arts  councils,  and  persons  from  communities 
interested  in  forming  councils  are  cordially 
invited  to  attend.  Registration  for  the  con¬ 
vention  is  $10.00  per  person.  The  following 
is  an  Arts-Covmcil’s-^e-View  of  the  con¬ 
vention  program: 

Thursday,  June  14 

10:00  Opening  session  of  convention 

2:30  Arts  Councils  and  Le^lation: 

Chartering  a  coimcu,  acts  of  incor¬ 
poration,  state  and  federal  income 
tax  exemptions,  etc. 

Night,  Rhode  Island  Philharmonic  entertains 

the  convention. 

Friday,  June  15 

9:30  Joint  Sessions  with  League  of  Com¬ 
posers — ISCM.  Speakers  to  include 
several  leading  composers. 

2:30  Areas  of  working  responsibility  be¬ 
tween  councils  and  groups. 

a)  Fund  raising 

b)  Coordination  of  activities 

8:30  Initial  ste^  and  problems  in  forming 
a  coimcil. 

Saturday,  June  16 

9:30  Council  Finances 
11:00  League  annual  meeting 

2:30  Arts  Council  Services 

a)  To  member  groups 

b)  To  community  at  large 

Building  a  Community  Arts  Center 
Building. 

7:00  Banquet 

Arts  council  representatives  may,  if  they 
prefer  attend  any  other  sessions  of  the  Con¬ 
vention.  Full  program  summary.  Page  7. 

ARTS  FESTIVALS 

Springtime,  is  apparently  Arts  Festival 
Time.  A  philosophy  for  the  guidance  of  Arts 
Festivals  was  drawn  up  by  John  E.  Kirk, 
Director  of  the  first  Wichita  Arts  Festival, 
and  is  herewith  quoted  from  the  “Arts  Digest” 
of  the  Wichita  Community  Arts  Council. 

“In  offering  a  Festival  of  Arts  to  the  public 
the  philosophy  of  the  Community  Arts  Coun¬ 
cil  ^ould  be  to  present  the  varied  arts  to 
excite  new  interest  and  support  among  the 
people  of  the  community  at  large;  to  create 
and  establish  ffie  incentive  for  people  of  all 
walks  of  life  to  express  themselves  through 
active  participation  in  any  of  the  arts  that 
appeal  to  their  req;>ective  talents;  to  create 
new  cultural  habits,  and  broaden  the  base 
of  participation  among  young  and  old  alike 
to  Uie  end  that  the  Festival  may  become  an 
annual  attraction  for  the  entire  mid-west, 
and  thus  be  a  potent  instrument  in  bringing 
new  people  to  Uie  city.” 

The  following  are  among  the  festivals 
scheduled  for  the  next  few  weeks: 


April  21-29,  West  Virginia  Second  State 
Creative  Arts  Festival. 

Organized  on  a  state  wide  basis  by  the  West 
Virginia  division  of  The  American  Association 
of  University  Women,  many  of  the  activities 
of  this  second  creative  arts  festival  will  take 
place  in  Charleston,  the  capital  of  West  Vir¬ 
ginia,  though  other  communities  throughout 
the  state  also  are  planning  special  arts  events. 
Public  schools,  colleges,  churches,  organized 
groups  in  various  arts  fields  are  participating. 

Among  the  events  scheduled  for  Charles¬ 
ton  are: 

Saturday  April  21 — Book  and  Authors  Lunch¬ 
eon,  West  Virginia  Chapter  AIA  Exhibit. 
Sunday  April  22 — Charleston  Symphony  Con¬ 
cert,  Allied  Artists  Exhibition. 

Monday  April  23 — ^Artists  of  Tomorrow  Ex¬ 
hibition,  Morris  Harvey  College  Philhar¬ 
monic  Chorus  Concert. 

Tuesday  April  24 — Poetry  Society  and  Na¬ 
tional  League  of  American  Penwomen 
Tea. 

Thursday  April  25 — Childrens  Museum  Audu¬ 
bon  Series,  Kanawha  Players — Dramatic 
Readings. 

Friday  April  26 — Chamber  Music  Concert. 
Saturday  April  27 — Childrens  Theater  Per¬ 
formance  of  “Cinderella”,  Kanawha  Val¬ 
ley  You  A  Orchestra  Concert. 

May  1-12,  New  York  Stale  University 
Teachers  College,  Potsdam 
Art — Exhibits  of  Contemporary  American 
Artists  from  Grand  Central  Modern  Gal¬ 
lery,  New  York  City. 

Music — Juilliard  String  Quartet,  May  12, 
Crane  Symphony  Orchestra  and  Chorus, 
May  13,  Thor  Johnson,  Guest  Conductor 
Drama — Blackfriars  Dramatic  Society  presen¬ 
tation  of  “A  Midsummer  Night’s  Dream”, 
May  10-11. 

Lectures — Miss  Louise  Bogan,  Poetry  editor 
of  “The  New  Yorker”,  May  10-11. 

May  4-6,  Wichita  First  Festival  of  Arts. 

Sponsored  by  the  Wichita  Community  Arts 
Council,  participation  will  include  member 
dance,  drama  and  music  groups  and  the 
Historical  Society. 

ARTS  COUNCIL  CURRENT 
ACTIVITIES 

Calgary  Allied  Arts  Council,  Canada 
March  Member’s  Friday  Night  gave  Arts 
Council  members  opportunity  to  glimpse  some 
of  the  activities  regularly  taking  place  in  the 
Arts  Council’s  Coste  House.  Mrs.  Paterson, 
Dramatic  Director,  put  two  members  of  the 
audience  through  the  paces  of  the  Children’s 
Theater,  demonstrating  how  youngsters  of  the 
Coste  House  Junior  'Theatre  learn  to  “inter¬ 
pret” — from  chasing  butterflies  to  being 
frightened  in  a  terrific  storm.  The  evening 
included  opportunity  to  observe  the  Sketch 
Club  in  operation,  to  discuss  Art  with  Wes 
Irwin,  to  discuss  photographic  techniques 
with  members  of  the  Camera  Club.  A  coffee 
break  was  held  between  “acts”,  giving  mem¬ 
bers  a  good  chance  to  introduce  new  friends 
to  the  Arts  Council  and  Coste  House. 

The  Women’s  Committee  of  Coste  House 
will  present  “Merry-Go-Round”  on  May  4 
with  the  theme  “Artists  and  Models”.  The 
program  including  fun,  games,  prizes  for  the 
best  costumes,  etc.  will  be  held  at  Coste 
House.  Admission— $2.00. 

Coste  House  regular  activities  for  April 
include  oil  painting  classes,  Shakespeare 
Study  Group,  Beginner’s  Art  Class,  weaving 
class,  ceramic  class,  camera  club,  writer’s 
workshop,  sketch  club,  record  hour,  varied 
art  class,  drama  class,  ballet  group,  junior 
choir.  Coste  House  is  a  busy  place! 


Elmira  Community  Arts  Council,  New  York 

The  Council  published  and  distributed  a 
calendar  listing  arts  events  scheduled  within 
the  community  from  April  1  through  August 
27.  Included  are  presentations  and  exhibitions 
of  many  arts  groups,  college  and  vmiversity 
groups  in  the  area — among  them.  The  Elmira 
Little  Theater,  Elmira  College  Chorus  and 
University  of  Rochester  Glee  Club,  Ithaca 
College  Band,  Elmira  College  and  Hamilton 
College  Glee  Clubs,  Ithaca  Chamber  Orches¬ 
tra,  Chemung  County  Historical  Society, 
Ithaca  Composers  Concert,  Elmira  College 
Convocation  on  Art,  Cornell  University 
Savoyards,  Cornell  University  Orchestra,  El¬ 
mira  Civic  Chorus,  Cornell  Folk  Song  Club, 
Elmira  Junior  Artist  Exhibition,  dramatic 
performances  by  resident  company  during 
July  and  August,  etc. 

Nashville,  Tenn.,  exploratory  work  is  imder 
way  for  possible  future  development  of  an 
arts  council. 


Oak  Ridge,  Tenn.,  an  arts  council  is 
process  of  organizing. 


Vancouver  Community  Arts  Council,  B.  C. 

The  Council  is  developing  a  film  section  by 
bringing  carefully  selected  titles  to  the  at¬ 
tention  of  arts  council  members.  A  catalogue 
is  being  compiled,  to  be  located  permanently 
in  the  council  offices  for  members’  reference. 
Ultimately  the  catalogue  will  include  several 
score  titles  of  Canadian,  British  and  foreign 
productions  together  with  details  of  their  con¬ 
tent,  source  and  availability.  Included  also 
will  be  listings  of  the  wide  range  of  material 
produced  in  the  still-film  technique. 


The  Council  points  out  that  “virtually  every 
area  of  the  Arts  Coimcil’s  interests  is  dealt 
with  in  one  way  or  another  by  this  (films) 
ix>werful  and  fascinating  medium  to  imder- 
standing,  learning  and  inspiration”.  The 
monthly  Council  Calendar  now  includes  a 
feature  titled  “Film  of  the  Month”  in  which 
information  is  given  about  a  film  available  for 
member’s  use.  The  February  calendar  called 
attention  to  the  film  titled  “The  Living 
Icry”,  produced  by  the  Canadian  Na^H|l 
Film  Board,  showing  how  an  art  galleryTe- 
lates  its  resources  to  the  interests  of  the  en¬ 
tire  community. 


The  Vancouver  Council  is  continuing  its 
militant  campaign  on  behalf  of  the  develop¬ 
ment  of  a  Canadian  Arts  Council  and  urges 
interested  individuals  to  make  their  wishes 
known  to  Members  of  Parliament. 


Winston-Salem  Arts  Council,  N.  C. 

The  Council  is  sponsoring  the  Regional  Arts 
Council  Workshop  for  arts  council  repre¬ 
sentatives  in  the  southeastern  part  of  the 
U.  S. — Saturday,  April  28,  YMCA  in  Winston- 
Salem.  Program  includes  sessions  on  organ¬ 
ization  of  a  council,  finances,  and  program  and 
activities  of  arts  councils. 


Film  Friends  was  welcomed  into  the  Win¬ 
ston-Salem  Arts  Council  as  the  14th  producing 
member  group.  Foimded  two  years  ago  to 
promote  films  as  a  genuine  art  form,  this 
group  presents  seven  showings  a  year  in  the 
UTTLE  THEATRE  PLAYHOUSE  and  has 
approximately  200  members. 

Two  new  galleries  have  been  added  to  the 
North  Carolina  Art  Circuit  sponsored  by  the 
Arts  Coimcil,  making  a  total  of  10  galleries 
now  participating.  This  organization  takes 
block  bookings  for  exhibits  and  pro-rates 
the  transportation  expenses.  Thus  each  ex¬ 
hibit  costs  a  member  gallery  approximately 
$12.00. 

A  new  master  file  system  is  being  installed 
in  the  Arts  Council  office  which  will  make 
possible  hundreds  of  cross  references  for  each 
prospect  added  to  the  master  mailing  ilst. 
By  punching  a  series  of  holes  on  a  9  x  7  card 
and  plunging  a  metal  rod  through  a  stack  of 
(Continued  on  Page  14) 
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Ame^Uocm  Onck&iina  leaaue,  inc. 

1956  >- ELEVENTH  LEAGUE  NATIONAL  CONVENTION  ~  1942 
June  14-16,  Sheraton  Biltmore  Hotel 
Providence,  Rhode  Island 

Convention  Program  Summ 


CONVENTION  PROGRAM  opant  Thursday,  JuM  14, 
10:00  a.  m.,  continuinfl  through  tho  Soturduy 
night  Bonquot. 

MUSICIANS  WORKSHOP  opans  Friday,  Juno  15, 
9:00  a.  m.,  continuing  through  loto  Saturday 
aftornoon. 

CONVENTION  AND  WORKSHOP  REGISTRANTS 
aro  extondod  an  invitation  to  ottond  tho 
Thursday  night  Party  and  tho  Saturday  night 
Banquet. 


ary 


THURSDAY,  JUNE  14 


FRIDAY,  JUNE  15 


SATURDAY,  JUNE  16 


8:00  REGISTRATION 


^M-ll:30  OPENING  SESSION 

^^^residing:  John  Edwards,  President, 
American  Symphony  Orchestra 
League 

11:30-12:30  ORCHESTRA  EXHIBITS 


12:30  WOMEN’S  ASSOCIATION 

LUNCHEON 

Chairman:  Mrs.  E.  L.  Waldrop, 

Asst.  Mgr.,  Wichita  Symphony 
Speaker:  Miss  Mary  Craig, 

Associate  Editor  Musical  Courier 


Joint  Sessions  with  League  of  Composers - 
International  Society  Contemporary  Music 

8:30-  9:00  MUSICIANS’  WORKSHOP  IN¬ 
STRUCTORS’  ORIENTA’nON 
Chairman:  Henry  Peltier 
ASOL  Research  Director 

9:00-  3:00  MUSICIANS’  WORKSHOP 
GENERAL  SESSION  AND 
CLASSES 

9:30-10:45  OPENING  SESSIONS  WITH 
COMPOSERS 
Moderator:  John  Edwards 
Remarks:  Mrs.  Arthur  M.  Reis 
Speaker:  Aaron  Copland 
Chairman  LC-ISCM 


9:30-  4:30  MUSICIANS’  WORKSHOP 
CLASSES 

9:30-11:00  WORKSHOPS 

1.  Arts  Councils 

Subject:  Council  Finance 
Moderator:  Dick  Wangerin,  Man¬ 
ager,  Louisville  Orchestra 

2.  College  Orchestras 

3.  Managers 

Subject:  Managers  as  Coordinators 
Moderator:  Jack  Dailey, 

Manager,  Rochester  Philharmonic 
Speaker:  Don  Engle, 

Manager,  Philadelphia  Orchestra 


2:30-  4:30  WORKSHOPS 


1.  Arts  Councils 


Subject:  Arts  Coimcil  and  Legisla¬ 
tion 

Moderator:  George  Irwin, 

Conductor,  Quincy,  Ill.  Symphony 

Board  Members 


3.  Conductors 

4.  Conductors  Wives 

Moderator:  Mrs.  Walter  Charles 


5.  Managers 

Subject:  Ticket  Sale  Procediu-e, 
Office  Records 

Speaker:  Alan  Watrous, 

Manager,  Wichita  Symphony 

Moderator:  Harold  Kendrick, 
Manager,  New  Haven  Symphony 

6.  Women’s  Association 

Ticket  Sale  Procedure  (Joint  Session 
with  Managers) 

Formation  of  a  Women’s  Committee 

Development  of  Officer  Material  and 
Organization 

7.  Youth  Orchestras 

Speaker:  Marvin  Rabin,  Conductor, 
Central  Kentucky  Youth  Sym¬ 
phony 

Moderator:  Harry  Levenson, 
Conductor,  Worcester,  Mass.  Youth 
Symphony 


8:30  RHODE  ISLAND  PHILHAR¬ 

MONIC  ENTERTAINS’  THE 
CONVEN’nON 
Rhode  Island  Philharmonic 
Convention  Host  Orchestra 
Francis  Madeira,  Conductor 
Peter  Shultz,  Manager 


11:15-12:15  GENERAL  SESSION 
Subject: 

Commissions  vs  Contests 
Promotion  of  New  Music 
Does  Contemporary  Music  Really 
Profit  from  Performances  by  Com¬ 
munity  Orchestras? 

12:45  ANNUAL  COMPOSERS 

LUNCHEON 

Chairman:  Carl  Anton  Wirth, 

Conductor,  Rochester  Community 
Symphony 

Subject:  Mediums  of  Exchange  of  In¬ 
formation. 

2:30-  4:30  WORKSHOPS  AND  PANELS 

1.  Conductors  and  Composers 

2.  Managers,  Board  Members  and 

Composers 

3.  Women’s  Association  and  Composers 

4.  Arts  Councils 

Subject:  Areas  of  Responsibility  be¬ 
tween  Councils  and  Member 
Groups 

3:00-  4:30  MUSICIANS’  AND  COM¬ 
POSERS’  WORKSHOP 

4:30-  5:00  SUMMARY  SESSION 
Moderator:  John  Edwards 

8:30  WORKSHOPS 

1.  Musicians’  Workshop  Rehearsal 

Richard  Burgin,  Associate  Conductor 
and  Concertmaster  Boston  Sym¬ 
phony 

2.  PubUcity 

3.  Arts  Councils 

Subject:  Initial  Steps  and  Problems 
in  Arts  Council  Formation 
Moderator:  Ralph  Bvu*gard,  Execu¬ 
tive  Secretary,  Winston-Salem 
Arts  Council 


4.  Small  Budget  Orchestras 

Speaker:  Rhodes  Lewis, 

Conductor,  Grande  Ronde  Sym¬ 
phony,  Oregon 

5.  Women’s  Conunittees 

Subject:  Youth  Concerts 
Rhode  Island  Presentation 
Hartford  Presentation 

6.  Youth  Orchestras 

11:15-12:15  LEAGUE  ANNUAL  MEETING 

2:30-  4:30  WORKSHOPS 

1.  Arts  Councils 

Subject:  Arts  Council  Services 

2.  Women’s  Conunittee 

Subject:  Fund  Raising  Projects 

Moderator:  Mrs.  Albert  Olson, 

Board  Member  Amherst  Sym¬ 
phony  and  Buffalo  Philharmcmic 

3.  Youth  Orchestras 

Demonstration  Concert  by  the  Rhode 
Island  Youth  Orchestra 

4.  Budget  Analysis 

Chairmen:  Peter  Shultz,  Manager, 
Rhode  Island  Phil. 

Arthur  Perkins,  Manager,  Hartford 
Symphony 

Jack  Dailey,  Manager,  Rochester 
Philharmonic 

Advisors:  John  Edwards,  Manager, 
Pittsbiugh  Symphony 

Dick  Wangerin,  Manager,  Louisville 
Orchestra 

Ralph  Black,  Manager,  National 
Symphony 

7:00  CONVENTION  BANQUET 

Toastmaster:  Brigadier  M.  M.  Dillon, 

Board  Member,  London  Civic  Sym- 

phemy 

Speaker:  To  be  announced 


inductor 

ihony 


Principal 

Violis^nston 

SympA^ 


cipol  Oboist 
on  Symphony 


bianco 


|ones 


lAL  IMUSICIANS  WORKSHOP  STAFF 


IAN$  WORKSHOP 

•spv  nsofed  by 

:Sir)ENT,  SCHERL  &  ROTH,  INC 


(Friday  and  Saturday) 
ice,  Rhode  Island 


Principal  Cellist 

Philadelphia 

Orchestra 


Principal  Bassist 
Pittsburgh  Symphony 


Principal  Clarinetist 
Boston  Symphony 


Principal  Bassoonist 
Boston  Symphony 


^  HANEY 
ItASCHER 


Trombonist 

New  York  Philharmonic 


Internationally 

Known 

Saxophonist 


I  he  instructors,  each  year,  contribute  all  or  part  of 
lieir  services  to  the  Musicians  Workshop. 


goodman 

Orchestral  musicians  throughout  the  U.  S.  and  Canada  are 
invited  to  attend.  Registration  fee — $10.00.  Story  and 
registration  blanks,  page  1 1 . 
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BERKSHIRE  MUSIC 
CENTER 

14th  Seoson 

July  2  -  August  12,  1956 

Charles  Munich,  Director 
Aaron  Copland,  Assistant  Director 
Ralph  Berkowitz,  Dean 

The  1956  session  of  the  Berkshire  Music 
Center  will  be  held  at  Tanglewood  under  the 
leadership  of  Charles  Munch,  Music  Director 
of  the  ^ston  Symphony  Orchestra,  for  the 
six  weeks  from  July  2  to  August  12,  with  a 
distingxiished  faculty  including  Principals  and 
other  members  of  the  Boston  Symphony  Or¬ 
chestra. 

In  1940  the  Berkshire  Music  Center  was 
established  by  the  Boston  Symphony  Orches¬ 
tra  in  fulfillment  of  the  ambition  of  the  late 
Serge  Koussevitzky,  then  Music  Director  of 
the  Orchestra,  to  provide  a  center  where 
young  musicians  could  add  to  their  profes¬ 
sional  training  and  artistic  experience  under 
the  guidance  of  eminent  musicians  and 
teachers.  Dr.  Koussevitzky  served  as  Direc¬ 
tor  of  the  Music  Center  from  its  fovmding 
imtil  his  death  in  the  spring  of  1951. 

The  purpose  of  the  Berkshire  Music  Center 
is  to  provide  for  the  advanced  study  of  music 
through  experience  in  group  performance. 
Students  are  given  constructive  advice  and  a 
practical  method  for  stimulating  their  gifts. 
They  broaden  their  acquaintance  with  music 
as  they  participate  actively  in  orchestra, 
chamber  music,  choral  and  operatic  perform¬ 
ances.  Individual  instruction  and  basic  courses 
such  as  solfege  are  given  only  as  they  relate 
to  group  performance,  or  in  sectional  re¬ 
hearsals  for  the  orchestra  and  coaching  for 
chamber  music  and  operatic  roles. 

In  general,  students  are  enrolled  in  either 
of  two  categories,  active  or  auditor.  The 
former  status  is  intended  for  students  whose 
talents  and  training  are  leading  to  a  profes¬ 
sional  career.  The  auditor  status  is  intended 
for  students  whose  technical  development  has 
not  yet  prepared  them  for  active  work  at  the 
Music  Center,  or  for  students  who  find  the 
observation  of  many  activities  more  helpful 
than  intensive  participation  in  one. 

Five  major  Departments  Form  the  Music 
Center. 

I.  Instrumental  Music: 

Director:  Eleazar  de  Carvalho,  assisted  by 
Seymour  Lipkin. 

A.  Orchestral  Conducting. 

The  conducting  class  will  be  in  two 
sections,  those  who  have  had  consider¬ 
able  experience  and  wish  to  develop 
their  techniques  and  repertoires,  and 
those  of  lesser  experience  who  need 
instruction  in  the  fundamentals  of 
conducting. 

The  weekly  schedule  will  include  at 
least  one  cl^  with  Mr.  de  Carvalho 
and  two  classes  in  conducting  prob¬ 
lems  with  Mr.  Lipkin.  While  the 
course  is  primarily  intended  for  stu¬ 
dents  who  will  profit  from  class  study 
and  the  observation  of  professional 
conductors,  attention  is  given  by  the 
faculty  to  the  individual  conducting 
problems  of  each  class  member. 

B.  Orchestra. 

Eleazar  de  Carvalho,  Conductor. 

A  full  symphony  orchestra  is  made 
up  of  students  who  have  demonstrated 
their  musical  ability  and  proficiency  in 
audition  and  who  wish  greater  experi- 

( Continued  on  Page  15) 


CONVENTION  COMMITTEES 

Convention  Manager:  Leslie  White,  Direc- 
tor,United  Fine  Arts  Council,  Cincinnati, 
Ohio 

Arrangements:  Peter  Shultz,  Manager, 

Rhode  Island  Philharmonic 

Arts  Councils:  Ralph  Burgard,  Executive- 
Secretary,  Winston-Salem  Arts  Council 

College  Orchestras:  Robert  Hull,  Conductor, 
Cornell  University  Symphony 

Composer’s  Luncheon:  Carl  Anton  Wirth, 
Conductor,  Rochester  Commimity  Orches¬ 
tra 

Convention  Site:  C.  M.  Carroll,  Assistant 
Manager,  National  Symphony 

Hospitality:  Mrs.  Charlotte  Wirth,  Rochester 
New  York 

Managers:  Alan  Watrous,  Manager,  Wichita 
Symphony 

Musicians’  Workshop:  Henry  Peltier, 

League  Staff 

Nominating:  Richard  Alvey,  President, 
Kingsport  Symphony,  Tennessee 

Press:  Edwin  and  Miriam  Bergamini,  Char¬ 
lotte,  North  Carolina 

Registration:  Mrs.  Dorothy  Phillips,  Provi¬ 
dence,  Rhode  Island 

Women’s  Associations:  Mrs.  Albert  Olson, 
Board  Member,  Amherst  Symphony  and 
Buffalo  Philharmonic 

Youth  Orchestras:  Marvin  Rabin,  Con¬ 
ductor,  Central  Kentucky  Youth  Sym¬ 
phony. 


Make  Hotel  Reservations  NOW 

Make  your  convention  hotel  reservations 
NOW!  The  League  has  reserved  blocks  of 
rooms  for  the  convention  in  Providence  ho¬ 
tels,  YMCA  and  YWCA.  These  blocks  wUl 
be  held  for  League  convention  delegate  reser¬ 
vations  only  until  about  ten  days  before  the 
convention.  To  be  safe,  make  your  reserva¬ 
tions  NOW.  See  blank  form,  page  11. 


GOLD  LABEL  ^  BLACK  LABEL 
EUDOXA  —  TRICOLORE 
ULTRA-SENSITIVE  —  FLEXOCOR 
EQUINOTE  —  ROTH 


Ernst  Heinrich  Rath  Repraductians 
Rath-Sihan  Mutes 
Caspari  Pegs 

Roth-Waller  Chinrests 
Ralland  Bow  Grips 

Waller  Endpin  Rests 

SCHERL  &  ROTH 

CLEVELAND,  OHIO 

♦ 

Co-sponsor  of  the  1956 

MUSICIANS  WORKSHOP 


COMPOSERS  PARTICIPATING— 

(Continued  from  Page  1) 

Chairman  of  the  organization,  will  complete 
the  morning  sessions. 

Luncheon 

The  annual  League  Convention  Composers 
Luncheon,  Carl  Anton  Wirth,  Chairman,  will 
include  a  report  on  the  League’s  inventory  of 
contemporary  American  works  performed  by 
League  member  orchestras  during  the  current 
season,  and  consideration  of  the  next  logical 
steps  necessary  for  wider  circulation  among 
conductors  of  significant  information  concern¬ 
ing  new  works. 

Afternoon  Sessions 

Friday  afternoon  from  2:30  to  4:30,  com¬ 
posers  and  representatives  of  the  various 
functional  units  of  a  symphony  orchestra 
organization  will  have  opportunity  in  work¬ 
shop  sessions  to  get  down  to  cases,  discuss  ■■ 
ask  questions  of  each  other  as  to  why 
and  such  things  are  the  way  they  are. 

Conductors  and  composers  will  meet  to¬ 
gether  to  consider,  among  others,  the  following 
questions: 

1)  The  following  explanations  frequently 
are  given  for  the  generally  unfavorable  re¬ 
action  to  new  music.  What  are  your  com¬ 
ments  on  the  validity  of  these  explanations: 
a)  Result  of  listener’s  unfamiliarity  with  the 
music.  2)  Lack  of  thorough  rehearsal  result¬ 
ing  in  inferior  performances,  c)  Lack  of  con¬ 
ductor’s  full  comprehension  of  the  music, 
d)  Composer  simply  has  nothing  of  impor¬ 
tance  to  say.  e)  The  music  lacks  emotional 
appeal,  f)  Neither  the  orchestra  nor  con¬ 
ductor  try  to  give  a  sympathetic  performance, 
g)  Audiences  have  not  been  taught  to  be 
curious  about  new  music  because  conductors 
prefer  to  play  the  older  “surefire”  works  as  a 
protection  to  their  own  jobs. 

2)  What  criteria  do  you  as  a  conductor  use 
in  selecting  contemporary  works  for  pait, 
formance?  Are  you  influenced  by  nationdj^ 
of  the  composers,  by  available  rehearsal  tM^ 
by  the  orchestra  players’  attitudes  toward 
music  under  consideration,  by  the  attitude 
of  your  orchestra  board  and/or  manager,  by 
your  own  nationality,  by  the  fact  that  score 
and  parts  may  be  poorly  executed  manu¬ 
script? 

3)  Just  what  procedures  should  composers 
follow  in  trying  to  submit  scores  to  con¬ 
ductors? 

4)  In  rejecting  a  score,  do  you  as  a  con¬ 
ductor  frankly  tell  the  composer  why  you  re¬ 
jected  it,  or  do  you  merely  state  you  “could 
not  work  it  in  this  season”? 

Orchestra  managers  and  board  members 
and  composers  will  meet  together  to  consider 
other  questions  similarly  pertinent  to  their 
responsibilities  in  relation  to  the  orchestra’s 
operations. 

Musicians  and  composers:  The  musicians 
attending  the  Musicians  Workshop,  their  in¬ 
structors  and  a  group  of  the  composers  will 
hold  a  joint  session. 

Women’s  Association  representatives  and  a 
group  of  composers  will  hold  a  special  session 
to  discuss  the  effect  of  contemporary  music 
on  the  work  of  promoting  and  “selling”  an 
orchestra  and  its  tickets  as  undertaken  by  the 
women’s  groups. 

It  is  anticipated  the  day’s  discussions  will 
be  sufficiently  frank,  perceptive  and  practical 
to  develop  something  in  the  natme  of  a  ^de 
or  handb^k  on  the  ways  in  which  symphony 
orchestras  and  composers  may  begin  to  work 
together  for  the  total  benefit  of  those  who 
create,  play,  listen  and  pay  for  music  in  this 
country — and  for  the  benefit  of  the  music 
itself. 
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Convention  Information 

Hotel  Sheraton  Biltmore,  Providence,  R.  I.,  June  14-16 


Clothes 

Informal  dress  generally  speaking.  Either 
formal  or  informal  dress  will  be  in  order  at 
the  Thursday  night  party  and  the  Saturday 
night  banquet. 

Committee  Meeting  Schedule 
Convention  Site  Committee:  Wed.  Night, 
June  13,  8:00  P.  M. 

Nominating  Conunittee:  Wed.  Night,  June 

13,  8:00  P.  M. 

Convention  Schedule 

Opening  Session:  Thursday  Morning,  June 

14,  10:00  A.  M. 

Final  Session:  Saturday  night,  June  16, 
^^7:00  P.  M. 

^^lays 

Orchestra  displays  will  be  on  the  Mez¬ 
zanine,  Hotel  Sheraton  Biltmore. 

Expenses 

Registration  Fee:  $10.00  per  person  for  all 
League  affiliates 
Banquet  Ticket:  $3.50 

Women’s  Committee  Luncheon  Ticket:  $2.25 
Host  Orchestra 

Rhode  Island  Philharmonic,  49  Westminster 
St.,  Providence,  R.  I. 

Francis  Madeira,  Cond. 

Peter  Shultz,  Mgr. 

Hotel  Information 

Hotel  Sheraton  Biltmore  rates:  $7.50  and 
up,  per  person  per  day. 

YMCA,  YWCA  and  other  nearby  hotels: 
$2.00  and  $3.50,  per  person,  per  day. 

•irmation  Desk 
n  the  Mezzanine 

League  of  Composers — ISCM  Joint  Meeting 
with  ASOL: 

Friday,  June  15,  Morning  and  afternoon 
sessions. 


League  Board  of  Directors  Meeting  Schedule 
Wed.,  June  13,  2:00  P.  M.  Present  board 
Sat.,  June  16,  12:30  P.  M.  Joint  meeting, 
present  board  and  new  board 
Sim.,  June  17,  9:30  A.  M.  New  Board. 

Musicians  Workshop 

Opening  Session:  Friday  Morning,  June 

15,  9:30  A.  M. 

Final  Session:  Saturday  afternoon,  June 

16,  2:30-4:30. 

All  Musicians  Workshop  registrants  are 
cordially  invited  to  attend  Uie  general  conven¬ 
tion  sessions  Thursday,  June  14,  and  ^e 
Rhode  Island  Philharmonic  party  Thursday 
night.  A  single  registration  fee  of  $10.00  ad¬ 
mits  registrants  to  both  the  convention  ses¬ 
sions  and  the  Musicians  Workshop  sessions. 

Photographer 

A  photographer  will  be  available  each  day  to 
take  pictures  wanted  by  convention  delegates. 
Plan  for  them  in  advance,  and  use  them  in 
local  publicity  for  your  orchestra. 

Press  Coverage 

There  will  be  a  Convention  Press  Room 
ready  to  assist  convention  delegates  in  special 
publicity  releases  they  may  wish  to  send  to 
their  local  papers.  Edwin  and  Miriam  Ber- 
gamini  will  be  in  charge  of  the  press  work. 

Registration 

Registration  will  open  Wednesday,  June  13, 
at  noon.  Registration  desk  will  be  on  Mez¬ 
zanine  of  the  Sheraton  Biltmore  Hotel. 


HOTEL  RESERVATION  BLANK 

League  Notional  Convention 
June  14-16,  1956 


Name  . 
Address 
City _ 


State- 


Orchestra  Affiliation- 


Please  Arrange  following  accomodations: 
Hotel  □  Single  □  Double  □  YWCA  □ 
YMCA  □ 

Preferred  Rate  $ _ _ _ 


Date  and  Time  of  ArrivaL 


Time 

Providence,  R. 
Saving  Time. 


I.,  is  on  Eastern  Daylight 


Transportation 

Airlines  serving  Providence:  American, 
Eastern  Northeast,  United. 

Railroad  serving  Providence:  New  York, 
New  Haven  and  Hartford. 


Mail  this  form  Now  to 

ASOL  CONVENTION 
RHODE  ISLAND  PHILHARMONIC 
ORCHESTRA 

49  Westminster  Street 
Providence  3,  Rhode  Island 


Moke  Hotel  Reservations  NOW 

Make  your  convention  hotel  reservations 
NOW!  The  League  has  reserved  blocks  of 
rooms  for  the  convention  in  Providence  ho¬ 
tels,  YMCA  and  YWCA.  These  blocks  will 
be  held  for  League  convention  delegate  reser¬ 
vations  only  until  about  ten  days  before  the 
convention.  To  be  safe,  make  your  reserva¬ 
tions  NOW.  See  blank  form,  page  11. 


MUSICIANS'  PRELIMINARY  APPLICATION  FORM 
For  Symphony  Orchestra  for  Conductors  Workshop 

Asilomar  Hotel  and  Conference  Grounds 

Pacific  Grove,  Monterey  Peninsula,  Calif. 

July  6  -  13,  1956. 

REGISTRATION  FORM 

For  American  Symphony  Orchestra  League 

Fourth  Annuol  Musicians'  Workshop 

June  15  -  16,  1956, 

Providence,  Rhode  Island 

Name 

Address 

( STREET  1 

(STRUT) 

(CITY  AND  STATE) 

(CITY  AND  STATE) 

Instrument - - - 

Instrument  Date: 

Playing  position  held  in  that  orchestra - — 

NOTE:  Upon  receipt  of  this  application  form,  the  League  office 

Registration  fee  $10.00,  payable  at  workshop  unless  otherwise 

notified. 

NOTE;  This  re^tration  does  not  take  care  of  your  hotel  reserva¬ 
tions.  Please  file  the  hotel  reservation  blank  with  Rhode  Island 

will  send  full  information  regarding  the  workshop  and  financial 

arrangements  with  the  musicians. 

Philharmonic. 

Mail  this  form  to 

Mail  this  Registration  Form  To: 

AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 

AMERICAN  SYMPHONY  (HICHESTRA  LEAGUE 

P.  O.  Box  164 

P.  O.  Box  164 

Charleston,  West  Virginia 

Clutfleston,  West  Virginia 
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POPS  ORCHESTRA 


RUDOLF  PRIML 
Th«  Donkey  Serenade 

Complete  Set . 

Extra  Piano  Conductor . 

Extra  Ports,  Each . 

Medley  Prom  "The  Pirehy' 

Complete  Set . 

Extra  Piano  Conductor . 

Extra  Parts,  Each . 


DON  DEBTOR 
Pint  Love  (Waite) 

Complete  Set . 

Extra  Piano  Conductor 
Extra  Parts,  Each . 


Crow  in  a  Cornfield  (Novelty) 

Complete  Set . 

Extra  Piano  Conductor . 

Extra  Parts,  Each . 


VICTOR  HERBERT 
Medley  Prom  "Sweethearts' 

Complete  Set . 

Extra  Piano  Conductor . . 

Extra  Parts,  Each . 


IDABELLE  FIRESTONE 
If  I  Could  Tell  You 

Complete  Set . - . 

Extra  Piano  Conductor . 

Extra  Parts,  Each . 


BIOMUND  ROMBERO 
Three  Waltzes  Prom  "Maytime' 

Complete  Set . $ 

Extra  Piano  Conductor . 

Extra  Parts,  Each . 


In  My  Garden 

Complete  Set. ....... 

Extra  Piano  Conductor. 
Extra  Parts,  Each .... 


Complete  Set  consists  of  Piano  (inductor,  2^,1, 1,1  Strings  and  one  each  of  all  uind  and  percussion  parts. 

Sample  Conductor's  Score  free  on  request 


G.  SCHIRMER 

3  East  43rd  Street  New  York  17,  N.  Y, 
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League  Member  Orchestras'  Cancert  Calendar 

April-May,  1956 

This  listing  includes  concerts  of  171  orchestras  having  filed  their  schedules  with  the  League  Office 


Date 

Orchestra 

Conductor 

April 

1 

New  York  Philharmonic 

Guido  Cantelli 

.3 

4 

Cincinnati  Symphony 

Nashville  Symmony 

Cleveland  Orchestra 
Philadelphia  Orchestra 
Columbus  Symphony,  Ohio 

Thor  Johnson 

Guy  'Taylor 

George  Szell 

Eugene  Ormandy 
Claude  Monteux 

a 

National  Symphony 

Winnipes  Symphony 

Altoona  Symphony 

Howard  Mitchell 

Walter  Kaufmann 
Donald  Johanos 

.5,6 

5,7 

London  Symphony,  Ont. 

Los  Angeles  Philharmonic 
Cleveland  Orchestra 

Martin  Boundy 

Alfred  Wallenstein 
George  Szell 

5,  6,  7 
5,  6,8 

6.7 

6.8 
5,  7,  8 

7 

A 

San  Francisco  Symphony 

New  York  Philharmonic 
Cincinnati  Symphony 

Pittsburgh  Symphony 

Boston  Symphony 

Greater  Pensacola  Sym. 

New  York  Philharmonic 

Bruno  Walter,  guest 
Gu''do  Cantelli 

Tf.or  Johnson 

William  Steinberg 
Charles  Munch 

John  Venettozzi 

Andre  Kostelanetz 

m 

Louisville  Orchestra 

Robert  Whitney 

8 

Sioux  City  Symphony 

Leo  Kucinski 

Great  Neck  Symphony,  N.  Y. 
Springfield  Symphony,  Ohio 

Sylvan  Shulman 

Evan  Whallon 

9 

National  Symphony 

Norfolk  Sym^ony 

Howard  Mitchell 

Edgar  Schenkman 

10 

Greensboro  Orchestra,  N.  C. 
Cheyenne  Symphony 

Corpus  Christ!  Symphony 
Evansville  Philharmonic 
Harrisburg  Symphony 
Waukesha  Symphony,  Wise. 
Springfield  Symphony,  III. 

George  Dickieson 

Will  Schwartz 

Jacques  Singer 

Minas  Christian 

Edwin  McArthur 

Milton  Weber 

Harry  Farbman 

Cincinnati  Symphony 

Oberlin  Orchestra,  Ohio 

Boston  Symphony 

Wilkinsburg  Civic  Sym.,  Pa. 

Thor  Johnson 

David  Robertson 
Charles  Munch 

Eugene  Reichenfeld 

Elgin  Civic  Sym.,  Ill. 

Douglas  Steensland 

A  “ 

^■fl,  12 

Yakima  Valley  Civic  Sym., 
Wash. 

Toledo  Orchestra 

Honolulu  Symphony 

National  Symphony 

William  Druckenmiller 

Joseph  Hawthorne 
George  Barati 

Howard  Mitchell 

12 
12,  13 

London  Civic  Sym.,  Ont. 

Los  Angeles  Philharmonic 

Martin  Boundy 

Alfred  Walleiutein 

12,  14 
12,  13,  14 
12,  13,  15 

Cleveland  Orchestra 

San  Francisco  Symphony 

New  York  Philharmonic 

George  Szell 

Enrique  Jorda 

Dimitri  Mitropoulos 

13 

13,  14 

13,  15 

14 

15 

Grand  Rapids  Symphony 
Lafayette  Symphony 

Cincinnati  Symphony 

Boston  Symphony 

Pittsburgh  Symphony 

New  York  Philharmonic 
Amherst  Symphony,  N.  Y. 
Toledo  Orchestra 

Lafayette  Symphony 

Topeka  Civic  Symphony 
Lansing  Civic  Symphony 
Golden  Symphony,  Colo. 

Desire  Defauw 

Thomas  Wilson 

Thor  Johnson 

Charles  Munch 

William  Steinberg 
Dimitri  Mitropoulos 
Joseph  Wincenc 

Joseph  Hawthorne 
Thomas  Wilson 

Everett  Fetter 

Romeo  Tata 

Thomas  Facey 

17 

Mansfield  Community  Sym.,  Pa. 
Allen  Park  Symphony,  Mich. 
Plymouth  Philharmonic,  Mass. 
Suburban  Symphony,  N.  Y. 
Phoenix  Symphony 

Nashville  Symphony 

Carmine  Ficocelli 
Arthur  Stephan 

Sidney  B.  Smith 

Edward  Simons 

Leslie  Hodge 

Guy  Taylor 

18 

19 

Lancaster  Symphony 

Boston  Symphony 

Oak  Park-River  Forest  Sym. 
Dayton  Philharmonic 

Licking  County  Sym.,  Ohio 
Dayton  Philharmonic 

Kenosha  Symphony,  Wise. 

Louis  Vyner 

Charles  Munch 

Milton  Preves 

Paul  Katz 

Sam  Gelfer 

Paul  Katz 

Harold  Newton 

Springfield  Symphony,  III. 

Harry  Farbman 

19,  20 
19,  21 

New  York  Philhannonie 
Cleveland  Orchestra 

Dimitri  Mitropouhis 
George  Szell 

20 

Mitchell  Assoc.,  Community 

Thomas  Ray 

Orchestra,  S.  D. 

Duluth  Symphony  Hermann  Her/ 


Assisting  Artists 

Martha  Lipton,  Contralto 
Westminster  Choir 
Jr.  High  School  Concert 
Children’s  Concert  and  Family  Night 
At  Oberlin,  Ohio 
At  New  York,  Mozart  Program 
Marie  H.  Waller,  Pianist 
Robert  Hightshoe,  Trumpet 
Howard  Univ.  Chorus 
Choral  Symphoiw 

Altoona  Choral  Society,  “A  Night  on  B’way 
with  Rogers  &  Hammerstein 
Olga  Kwasniak,  Cellist 
Jascha  Heifetz,  Violinist 
Ward  Daveany  &  Arthur  Loesser, 
Duo-pianists 
Orchestral 
Rudolf  Firkusny 
Andres  Segovia,  Guitarist 
Julian  Olevsky,  Violinist 
Orchestral 

Vasile  Manos,  Soprano 
Noel  Coward,  Narrator; 

Leonid  Hambro,  Jascha  Zayde,  Pianists 

World  premiere  Gail  Kubik’s 
“Symphony  No.  2  in  F” 

Eva  Likova,  Somano 
Paul  Snyder,  Baritone 
Ernest  &  Miles  Mauney,  Duo-pianists 
Mozart’s  “Cosi  Fan  Tutte’’ 

David  Lloyd,  Phyllis  Curtin,  Mac  Morgan, 
Jane  Hobson,  Helen  George,  Kenneth  Smith 
At  New  York 

Bach’s  “The  Passion  According  to  St. 
Matthew”;  Norfolk  Chorus 
Student  Soloists 

“Merry  Widow,”  Cheyenne  Civic  Chorus 

Request  Program 

Sidney  Foster 

Grant  Johannesen,  Pianist 

Mary  Sauer,  Pianist 

Edidi  Schiller,  Pianist,  Popular  program; 

Rosary  Rockford,  Eden  Nicholas 
At  Dayton,  Ohio 
Peter  Howard,  Violoncello 
Orchestral 

Marshall  Bidwell,  Organist;  George  John¬ 
stone,  Violinist;  Edward  Szocn,  Bass- 
baritone 

Homer  Schmitt,  Violinist; 

Robert  Swenson,  Cellist 

Debut  Concert,  Theodore  Jones,  Oboist 

“Carmen”;  Jean  Madeira,  Jon  Crain 
Schofield  'Tour 

Jerome  Hines,  Bass;  N.  Y.  Ave.  Presby. 
Church  Choir:  Lutheran  Church  of  the 
Reformation  Choir 
Ogla  Kwasniak,  Cellist 
Beethoven’s  Ninth  Symphony, 

Roger  Wagner  Chorale 
Betty-Jean  Hagen,  Violinist 
Gregor  Piatigorsky,  Cellist 
Beatrice  Krebs,  Mezzo-soprano; 

Westminster  Choir 
Isaac  Stem,  Violinist 
Children’s  Concert 
Leonard  Peimario, '  Pianist 
Orchestral 

“Cosi  Fan  Tutte”  in  English— modem  dress 
Laszio  Varga,  Cellist 
Honoring  soloists  from  orchestra 
Jr.  Concert 

Winner  of  Young  Artist  Award 
Orchestral 

All  American  Program 
Putnam  Ballet  Compemy 

Theodore  Walstmm,  Pianist 
Russell  Skitch,  Bass-baritone 
Harp  soloist 
Nellis  Hamuot 
lacob  Gimpel.  Pianist 
“Carmen”;  Gloria  Lane,  Loren  Driscoll, 
Bettye  Brown,  Richard  Rivers 
Vladimir  &  Eleanor  Sokoloff,  Duo-pianists 
At  Providence,  R.  I. 

Orchestral 

Young  People’s  Concert 
Orchestral 

Leonard  Rose,  Cellist 

Mozart  Bicentennial  Festival;  Virginia  Mac- 
Watters,  Soprano  (Combined  with  Twin 
City  Symphony,  Mich.) 

Concordia  Mixed  Chorale;  Edith  Schiller, 
Pianist;  Eden  Nicholas,  Baritone;  Rosary 
Rockford,  Soprano 
Mstislav  Rostropovich,  Violoncellist 
Frances  Yeend,  Soprano:  Jane  Hobson, 
Mezzo-soprano;  David  Lloyd,  Tenor; 
Mack  Harrell,  Bass;  Cleveland  Orchestra 
Chorus 
Orchestral 

Mischa  Miscliakoff,  Violinist; 

All  Sibelius  Concert 


(Continued  on  Page  14) 


Chicago  Civic  Orchestra 

In  October  1956,  the  Chicago  Civic  Orches¬ 
tra  will  open  its  28th  season.  It  is  believed 
that  this  is  the  only  symphonic  training 
orchestra  in  the  nation  maintained  by  a 
major  symphony  orchestra.  Directed  by  John 
Weicher,  concertmaster  of  the  Chicago  Sym¬ 
phony  Orchestra,  and  maintained  by  the 
Chicago  Symphony  Orchestra,  the  Civic  Or¬ 
chestra  was  founded  by  Frederick  Stock  in 
1919,  and  conducts  its  work  in  the  Symphony’s 
home.  Orchestra  Hall,  on  Chicago’s  Michigan 
Avenue. 

Players  in  the  Chicago  Civic  Orchestra  re¬ 
ceive  full-scale  training  in  practical  profes¬ 
sional  orchestral  performance.  There  are 
three  rehearsals  each  week.  Two  for  the  full 
orchestra  are  held  by  Weicher  on  the  stage  of 
Orchestra  Hall.  Twice  a  year,  the  Civic 
Orchestra  gives  a  public  concert.  The  re¬ 
hearsals  are  devoted  both  to  the  preparation 
of  these  finished  performances  and  to  a  gen¬ 
eral  reading  of  the  standard  orchestral  reper¬ 
tory. 

The  third  rehearsal  each  week  is  divided 
into  sections,  which  are  trained  by  the  out¬ 
standing  principal  solo  players  of  the  Chicago 
Symphony  Orchestra.  In  addition  to  their 
work  in  coaching  their  respective  sections,  the 
principal  players  of  the  Chicago  Symphony 
Orchestra  also  offer  individual  instruction  to 
members  of  the  Civic  Orchestra.  In  cases 
where  ability  and  financial  need  justify  such 
assistance,  the  Civic  Orchestra  offers  s<^olar- 
ships  for  individual  training. 

Whenever  there  is  sufficient  demand  from 
the  members  of  the  Civic  Orchestra,  classes 
are  arranged  in  theory,  harmony,  counter¬ 
point,  history  of  music;  these  classes  are  given, 
without  extra  charge  to  the  students,  by 
various  qualified  members  of  the  Chicago 
Symphony  Orchestra. 

Since  its  inception  in  1919,  the  Chicago 
Civic  Orchestra  has  been  recognized  as  a 
source  of  talented  players  by  the  conductors 
and  oersonnel  managers  of  orchestras 
throughout  the  nation.  About  half  of  the 
present  personnel  of  the  Chicago  Symphony 
Orchestra,  including  three  first-desk  players 
and  the  concertmaster,  are  former  members 
of  the  Civic  Orchestra.  Many  of  them  played 
with  other  orchestras  before  returning  to 
Chicago.  Because  it  is  operated  by  the 
Chicago  Symphony  Orchestra  and  shares  its 
facilities  with  its  parent  body,  the  Civic 
Orchestra  is  able  to  maintain  a  high  standard 
of  professional  musicianship.  It  has,  for  in¬ 
stance,  the  lise  of  the  very  large  library  of 
orchestral  music  established  by  Theodore 
Thomas  and  owned  by  the  Chicago  Ssmi- 
phony. 

Members  of  the  Civic  Orchestra  are  ad¬ 
mitted  free  of  charge  to  the  gallery  of  Orches¬ 
tra  Hall  for  the  concerts  of  the  Chicago  Sym¬ 
phony  Orchestra  under  the  leadership  of  its 
musical  director  Fritz  Reiner.  With  the  Sym¬ 
phony  they  may  also  hear  outstanding  guest 
conductors  and  soloists. 

There  is  a  nominal  tuition  charge  of  $10 
per  year  for  members  of  the  CJhicago  Civic 
Orchestra.  This  includes  the  full  orchestra 
sessions,  the  section  training,  and  incidental 
classes  when  given  in  theory,  etc.  It  does  not 
include  individual  training.  Scholarships  are 
available  both  for  the  annual  tuition  and  for 
individual  training.  Auditions  for  1956-57  will 
be  held  in  October.  All  inquiries  for  in¬ 
formation  should  be  addressed  to  Mr.  George 
A.  Kuyper,  Manager,  Chicago  SymjAony 
Orchestra,  650  Orchestra  Hall,  220  South 
Michigan  Avenue,  Chicago  4,  Illinois. 
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LEAGUE  MEMBERS  ORCHESTRAS'  CONCERT  CALENDAR—  WOMEN'S  ASSOCIATIONS— 


(Continued  from  Page  13) 


(Ck>ntinued  from  Page  5) 


Date  Orchestra 


Conductor  Assisting  Artists 


20,  21,  22  Boston  Symphony 

21  San  Francisco  Symphony 


'"’■p-les  Munch 
Andre  Kostelanetz,  guest 


21,22 

22 


New  York  Philhaimonic 
Youth  Orch.  of  Greater 
Chicago 

Iowa  State  College  Orch. 
Oneonta  Community  Sym., 

N.  Y. 

Grande  Ronde  Symphony,  Ore. 


Dimitri  Mitropoulos 
Desire  Elefauw 

Alvin  R.  E^gar 
John  Worley 

C.  Robert  Groth 


22,24 

23 


Charleston  Symphony,  W.  Va.  Geoffrey  Hobday 
Kalamazoo  Symphony  Herman  Felber 

Cedar  Rapids  Symphony  Henry  Denecke 


Abilene  Symphony 
Quincy  Sympnony,  Mass. 

23,  24  Houston  Youth  S^phony 

24  Rhode  Island  niiUiarmonic 
Fort  Wayne  Musical  Society 
Huntsville  Civic  Orch.,  Ala. 
Waterloo  Symphony,  Iowa 
Beaumont  Symphony 
Boston  Symphony 
LansiM  Civic  Symphony 

24,  25  Erie  Philharmonic 

25  Pontiac  Symphony,  Mich. 
Westchester  Symphony,  N.  Y. 


Walter  Charles 
Armand  Vorce 
Howa^  F.  Webb 
Francis  Madeira 
Igor  Buketoff 
Arthur  M.  Fraser 
Matim  Abas 
Jay  Dietzer 
Charles  Munch 
Romeo  Tata 
James  Sample 
Francesco  Di  Blasi 
Milton  Forstat 


Tampa  Philharmonic  Lyman  Wiltse 


26 

26,  27,  28 
26,  27,  29 
27 


St.  Louis  Philharmonic 
Columbus  Symphony,  Ohio 
San  Francisco  Symphony 
New  York  Philharmonic 

8uincy  S^phony,  Ill. 
hicago  Business  Men’s  Orch. 


Russell  Gerhart 
Claude  Monteux 
Enrique  Jorda 
Dimitri  Mitropoulos 
George  Irwin 
Herbert  Zipper 


27,  28  Boston  Symphony 
27-May  30  National  Symphony 


Charles  Munch 
Howard  Mitchell 


28 


29 


30 

May 

I 


4 

6 


7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

20 


22 


Willdnsburg  Civic  Sym.,  Pa.  Eugene  Reichenfeld 
Haddonfield  Symphony,  N.  J.  Don  Razey 
Scandinavian  Sym.,  Chicago  Henri  Nosco 


New  York  Philharmonic  Wilfrid  Pelletier 


gueens  Symphony 
alamazoo  Jr,  Symphony 
Flint  Symphony 
Elkhart  Symphony 


David  Katz 
Tulius  Stulherg 
Raymond  Gerkowski 
Sigmund  Gaska 


Regina  Symphony,  Saskat. 
Oberlin  Orch.  tt  Musical  Union 
West  Suburban  Symphony,  Ill. 
Pasadena  Symphony 
Cheyenne  Symphony 
Plainfield  Symphony,  N.  J. 


Detroit  Symphony 
Jacksonville  Symphony,  Fla. 
BelliMham,  Civic  Orch.,  Wash. 
San  rtancisco  Symphony 
Springfield  Sym^ony,  Mass. 
Waukesha  Symmony 
Waterloo  ^mpnony 
Lancaster  Symphony 
Green  Bay  Symphonette 
Madison  Civic  Symphony 
Independence  Sym^ony 


Evanston  Civic  Orchestra,  Ill. 
Springfield  Symphony,  Ohio 
Des  Moines  Symphony 
Green  Bay  Symphonette 
Kewanee  Civic  Orchestra,  Ill. 
University  of  Nevada 
Symphorw 

Waukesha  Symphony,  Wise. 


I.  W.  Thomicroft 
Robert  Fountain 
Irwin  Fischer 
Richard  Lett 
Will  Schwartz 
Arthur  Christmann 


lames  C.  Pfohl 
Frank  D’Andrea 
Enrique  Jorda 
Robert  Staffanson 
Milton  Weber 
Mathys  Abas 
Louis  Vyner 
Raloh  B.  Holter 
Walter  Heetman 
Franklyn  Weddle 

Irwin  Fischer 
Evan  Whallon 
Frank  Noyes 
Ralph  Holter 
Carolyn  Bert 
William  Keith  Macy 

Milton  Weber 


East  Texas  Symphony.  Tyler 
Shasta  Symphony,  Cal. 
Altoona  Sj^phony,  Pa. 
Town  of  Babylon  Symphony 
Bangor  Symphony,  Me. 
Greater  Pensacola  Symphony 


Joseph  Kirshbaum 
Philip  A.  Stubblefield 
Donald  Johanos 
Christos  Vrionides 
A.  Stanley  Cayting 
John  Venettozzi 


.Afayette  Symphony,  Ind. 
kmth  Side  Symphony 
(Chicago) 

^ort  Ckillins  Civic  Symphony 
ladger  Symphony,  Wise, 
’akiina  Valley  Civic  Symphony 
loanoke  Symphony 
ackson  Symphony,  Miss. 
Irockton  Symphony,  Mass, 
ifuncie  Sympnony,  Ind. 

>ayton  Philharmonic 
Community  Orchestra 
(Chicago) 

luburban  Symphony,  N.  Y. 
4ansfield  Ciommunity 
Syn^ony 

tllen  Park  Symphony,  Mich, 
fucson  Symphony 


Thomas  E,  Wilson 
Milton  Preves 

Will  Schwartz 
Kenneth  Byler 
William  Druckenmiller 
Gibson  Morrissey 
Theodore  Russell 
Moshe  Paranov 
Robert  Hargreaves 
Paul  Katz 
Leon  Stein 

Edward  Simons 
Carmine  Ficocelli 

Arthur  Stephan 
Frederic  Balazs 


25  Bellingham  Civic  Orcliestra 

26  Waterloo  Symphony 

27  Pasadena  Symphony 
Great  Neck  Symphony 


Frank  D’Andrea 
Mathys  Abas 
Richard  Lert 
Sylvan  Shulmnn 


Orchestral 

“Pop”  Concert— All  Gershwin  Program; 

Andre  Previn,  Pianist 
lossy  Spivakovsky,  Violinist 
Orchestral 

Ilza  Niemack,  Violinist 
Madeline  Ingram,  Pianist; 

Carol  Baum,  Harpist 

Art  Woodbury,  Bassoonist;  Shirley  Hiatt, 
Violinist;  Don  Otten,  Harpist;  Phil  Cuth- 
bert.  Trumpet 
Contest  Winners 
Bidu  Sayao,  Soprano 
Beethoven’s  Ninth  Symphony, 

Chorus  and  Soloists 
McMurry  Chanters 
Wollaston  Glee  Club 
Orchestral 
Orchestral 

Philharmonic  Chorus  Concert 
Shirley  Montgomery,  Pianist 
Bach  Cantata  with  Chorus  and  Soloists 
Verdi’s  “Requiem” 

Orchestral 

Children’s  Concert;  Contest  Winners 

Opera  Favorites;  Erie  Philharmonic  Chorus 

Orchestral 

Barbara  Mahaffey,  Soprano;  Marvin  Worden, 
Baritone;  John  Wummer,  Flutist 
Thomas  Wright,  Pianist, 

Danny  Daniels,  Organist 

“Pop”  Concert,  James  Wainner,  Tenor 

Claudette  Sorel 

Grant  Johannesen,  Pianist 

Zino  Francescatti,  Violinist 

Duane  Veth,  Oboist 

Miles  Nokolny,  Baritone; 

Swedish  Choral  Club 
Orchestral 

Daily  Concerts  for  visiting  high  school 
students 

Carolyn  Reyer,  Mezzo-soprano 
Orchestral 

Catherine  Dufford,  Oboist; 

Morris  Hochberg,  Violinist 
Young  People’s  Concert,  Jim  Fassett, 
Narrator;  Tong  II  Han  (14),  Pianist 
Stuart  Foster,  Baritone 
Orchestral 
Children’s  Concert 
Mischa  Mischakoff,  Violinist; 

(Preceded  by  Ghildren’s  Concert) 
Orchestral 

Honegger’s  “King  David” 

High  school  age  contest  winner 
Doris  Pridonoff,  Pianist 
Family  “Pop”  Concert 
Ruth  Dahlstrom,  Harpist 

“Pop”  Concert 

Negro  Student  Youth  Concert 
Giovanni  Bagarotti,  Violinist 
Orchestral 

Young  People’s  Concert 
Shirley  Sax-Wasserman,  Pianist 
Children’s  Concert 
Youth  Concert 
Orchestral 

Soloists  from  Orchestra  and  Chorus 
James  Stanley,  Baritone; 

Sydney  Moore,  Jr.,  Student  Pianist 
High  school  age  contest  winner 
Coffee  Concert 
Orchestral 

Chicago  Symphony  Brass  Ensemble 
Alcestis  Bishop.  Violinist 
Oratorio  “Elijah” 

A  capella  chorus  of  the  Waukesha  High 
School 

Winner  of  Piano  Concerto  Contest 
Orchestral 

Norman  Paulu,  Violinist 
Orchestral 

Symphony  String  (^artet 
“Pop”  Concert;  Combined  Concert  with 
Youth  Orch. 

“Pops”  Concert 
Orchestral 

Emmy  Brady  Rogers,  Pianist-Composer 

Brahms  Singers 

“Pops”  Concert 

Douglas  Vaughan,  Violinist 

’Tops”  Concert 

Roman  Totenbere,  Violist 

“Psi  Ote  Pops”  Concert 

Rudolf  Firkiisny,  Kanist 

Rita  W.  Paltz,  Soprano 

Young  People’s  Concert 
Orchestral 

Orchestral 

Ferde  Grofe  guest-conducting  own  works. 
2000  members  of  Tucson  P.  S.  Childrens’ 
Chorus 
Orchestral 
“Musical  Roundup” 

Mozart  “Requiem”’ 

“Pops”  Concert 


Reservations  were  taken  for  the  two  day 
display  (which  was  a  “sell-out”)  with  show¬ 
ings  and  commentary  scheduled  at  11:00,  1:30 
and  3:30.  Refreshments  were  served  to  the 
guests  as  they  arrived.  Raffle  as  well  as  ad¬ 
mission  tickets  were  sold. 

Proceeds  from  the  Style  Show  enabled  the 
Women’s  Association  to  purchase  a  celeste 
for  the  orchestra  which  was  used  in  the  March 
concert.  Plans  are  imderway  for  the  con¬ 
struction  of  a  shell  which  will  be  built  from 
this  realized  profit. 

Norfolk  Woman’s  Auxiliary  will  conduct  a 
White  Elephant  Sale  Jime  1. 

Nashville  Symphtmy  Guild  has  been  a  very 
busy  organization  this  year  and  is  now  en¬ 
joying  looking  back  on  “jobs  well  done”.  The 
Symphony  News  was  published  before  each 
concert  and  sent  free  of  charge  to  all  mem¬ 
bers  and  ticket  holders  keeping  them 
formed  on  the  concerts,  the  activities  andl^P 
people  who  make  up  the  orchestra  family.' 

On  the  day  preceding  each  concert,  the 
Guild  sponsored  a  Symphony  Preview  lunch¬ 
eon  and  at  each  concert  sold  cold  drinks. 

The  orchestra  and  the  Guild  have  become 
better  acquainted  through  intermission  coffee, 
sandwiches  and  cakes  which  the  ladies 
brought  to  the  long  and  tiring  dress  rehearsal 
each  month. 

Members  of  the  Youth  Orchestra  have  re¬ 
ceived  scholarships  from  the  Guild  for  a  year 
of  private  music  study. 

The  Guild  financially  co-sponsored  an  ap¬ 
pearance  of  the  Nashville  Symphonette  be¬ 
fore  the  Middle  Tennessee  Band  and  Orches¬ 
tra  Association. 

All  these  things  were  done  without  using 
any  of  the  hmds  raised  on  the  Italian  Street 
Fair  which  was  an  imqualified  success  in 
which  the  entire  community  joined. 


ARTS  COUNCIL  NOTES— 

(Continued  from  Page  6) 


the  cards  an  employee  can  pick  out  any  de¬ 
sired  classification,  such  as  amount  of  con¬ 
tribution,  residential  area,  occupation,  talent, 
etc.  It  is  hoped  that  much  valuable  informa¬ 
tion  can  be  compiled  through  the  next  two  or 
three  years  on  the  cultural  habits  of  Winston - 
Salemites. 


The  annual  Arts  Council  Fund  Drive  is 
nearing  its  climax  with  the  presentation  of  the 
1956  Arts  Follies,  May  18  and  19.  Business 
and  Special  Gift  Divisions  are  slightly  below 
their  quotas  ($13,500  and  $11,000  respectively). 
The  big  improvement  is  in  the  Residential 
Division  which  went  $2500  over  its  quota  of 
$6500,  with  the  help  of  300  new  contributors. 


ORCHESTRA  FOR  CONDUCTORS— 

(Continued  from  Page  1) 

phony,  Wisconsin  State  Teachers  College — 
Stevens  Point. 

The  musicians  will  participate  in  two  re¬ 
hearsals  daily,  but  free  time  is  scheduled  for 
a  little  vacationing  and  social  activities  each 
day.  Already  the  League  office  hears  of 
musicians’  plans  to  do  some  of  their  vacation¬ 
ing  in  the  form  of  informal  chamber  music 
and  quartet  sessions.  As  one  musician  ex¬ 
pressed  it — “We’ll  have  the  First,  Original 
and  Only  Winnipeg-Wichita-Abilene-Pasa- 
dena  Symphony  Quartet  to  be  heard — ever!” 

Applications  still  can  be  accepted  for  posi¬ 
tions  in  the  following  sections:  violin,  viola, 
celli,  bass,  bassoon,  trumpet,  trombone,  tuba, 
tympani.  Please  write  to  Uie  League  office 
for  full  information  —  P.  O.  Box  164,  Charles¬ 
ton,  West  Virginia. 
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BERKSHIRE  MUSIC  CENTER— 

(Continued  from  Page  10) 
ence  in  the  art  of  orchestral  playing. 
All  members  of  the  orchestra  are 
eligible  for  grants  for  tuition  from 
the  Tanglewo^  Revolving  Scholarship 
F\md.  Applicants  should  expect  to 
meet  the  minimum  requirement  of 
being  capable  of  playing  the  standard 
repertoire  of  his  instrument. 

C.  Chamber  Music. 

Staff:  Richard  Burgin,  William  Kroll, 
Gregor  Piatigorsky — Advisor. 
Chamber  music  instruction  is  offered 
in  coaching  sessions  at  which  ensem¬ 
bles  devote  themselves  to  intensive 
study  of  major  works  each  week.  En¬ 
sembles  are  formed  in  different  combi¬ 
nations.  Members  of  the  Department  I 
Orchestra  are  regularly  assigned  to 
chamber  music  ensembles  each  week. 

JBChoral  Music: 

imilirector:  Hugh  Ross,  assisted  by  James 
Aliferis  and  Loma  Cooke  de  Varon. 

A.  Choral  Conducting 

B.  Tanglewood  Choir 

C.  Festival  Chorus 


HI.  Composition: 

Staff:  Aaron  Copland,  Goffredo  Petrassi, 
Lukas  Foss,  Irving  Fine. 

IV.  Opera: 

Director:  Boris  Goldovsky. 

The  Opera  Department  offers  daily  instruc¬ 
tion  and  extensive  practical  experience  in  all 
phases  of  operatic  production.  An  evaluation 
and  analysis  of  the  standard  repertoire  as 
well  as  the  interpretation  of  contemporary 
works  will  be  imdertaken  in  rehearsals, 
classes  and  forums  leading  to  a  series  of  pub- 
lis  performances.  In  addition,  students  are 
offered  intensive  training  in  the  technique  of 
musical  acting  and  stage  make-up. 

A^J|angIewood  Study  Group: 

^^Wirector:  Ingolf  Dahl. 

^^*e  Tanglewood  Study  Group  devotes  itself 
to  the  reading  of  suitable  vocal  and  instru¬ 
mental  music  of  all  periods  and  in  all  combi¬ 
nations  with  particular  emphasis  on  the  music 
of  the  16th  to  18th  centuries  and  of  the  pres¬ 
ent.  It  is  especially  designed  for  the  teacher 
and  the  musician,  professional  or  amateur, 
who  is  reasonably  proficient  in  reading  and 
performing.  Professional  polish  of  perform¬ 
ance  is  not  the  primary  aim;  the  work  is  done 
for  the  pleasure  of  the  participants. 

Full  information  on  the  Boston  Symphony 
concert  schedule.  Music  Center  tuition,  schol¬ 
arships,  etc.,  may  be  obtained  by  writing  to 
Mr.  Gail  W.  Rector.  Executive  Secretary, 
Berkshire  Music  Center,  Tanglewood,  Lenox, 
Massachusetts. 


Make  Hotel  Reservations  NOW 

Make  your  convention  hotel  reservations 
NOW!  The  League  has  reserved  blocks  of 
rooms  for  the  convention  in  Providence  ho¬ 
tels,  YMCA  and  YWCA.  These  blocks  will 
be  held  for  League  convention  delegate  reser¬ 
vations  only  until  about  ten  days  before  the 
convention.  To  be  safe,  make  your  reserva¬ 
tions  NOW.  See  blank  form,  page  11. 


York  Symphony,  Pa.,  at  the  final  1955-56 
concert  tried  the  renewal-of-tickets-with  gar¬ 
denia-plan  so  successfully  imdertaken  by 
many  orchestras  in  recent  years.  The  Allied 
Florists  Association  of  York  assisted  in  sup¬ 
plying  the  flowers.  The  orchestra  reports  the 
evening’s  work  resulted  in  a  gratifying  num¬ 
ber  of  1956-57  season  ticket  sales — to  both 
new  and  old  subscribers. 


Southeast  Iowa  Symphony 
Developing  Cooperative 
Plan  With  Iowa 
Weslyan  College 

The  Southeast  Iowa  Symphony,  Richard 
Morse,  Conductor,  is  based  in  Burlington,  but 
its  musicians  come  from  18  different  com¬ 
munities.  Recently  several  cooperative  plans 
have  been  developed  between  the  orchestra 
and  Iowa  Wesleyan  College  at  Mount  Plea¬ 
sant,  twenty -six  miles  from  Burlington. 

A  central  location  for  rehearsals  was  a 
major  problem  with  the  orchestra  drawing,  as 
it  does,  upon  musicians  from  so  many  com- 
mimities.  The  college  has  made  rehearsal 
facilities  available  to  the  orchestra.  Also  the 
college  sought  ways  to  expand  the  musical 
life  of  its  students  and  welcomed  the  playing 
and  listening  opportunities  afforded  by  the 
relatively  new  Southeast  Iowa  Symphony.  The 
college  is  engaging  a  string  instructor  as  an 
aid  to  the  orchestra,  and  at  the  same  time  as 
further  development  of  the  college  music  cur¬ 
riculum.  The  college  also  is  purchasing  a 
season  ticket  for  the  concerts  for  each  student 
enrolled  in  Iowa  Wesleyan  College. 


Industry  and  Music 

Benner  Tea  Company 
Establishes  Sacred  Music 
Lending  Library  Service 

The  Benner  Tea  Company,  general  offices  in 
Burlington,  Iowa  has  established  a  free  lend¬ 
ing  library  of  sacred  choral  music  as  a  serv¬ 
ice  to  all  church  choirs  within  its  trading  area. 
The  only  charge  for  use  of  the  music  is  that 
of  postage. 

The  plan  was  first  presented  by  letter  to 
choir  directors  throughout  the  area.  En¬ 
thusiastic  responses  were  so  immediate  and 
numerous  that  the  company,  through  its 
Benner  Foundation,  purchased  an  initial  li¬ 
brary  of  400  anthems  selected  from  lists  sub¬ 
mitted  by  the  choir  directors.  The  mxisic  will 
be  stored  and  serviced  from  the  Burlington 
offices. 

This  looks  like  a  wonderful  public  relations 
idea  for  some  retail  business  concern  located 
in  the  center  of  a  large  cluster  of  community 
symphony  orchestras. 


QUESTION  ?  ?  ?  ? 

Does  the  Colmnbus  Symphony,  Ohio,  pos¬ 
sess  the  only  all-woman  board  of  directors 
among  U.  S.  and  Canadian  symphony  orches¬ 
tras? 

The  Columbus  Symphony  asked  the  ques¬ 
tion  of  the  League.  We  are  of  the  opinion  that 
the  Columbus  Symphony  can  rightfully  lay 
claim  to  this  distinction  with  the  possible  ex¬ 
ception  of  all-woman  boards  of  directors  who 
may  be  handling  the  affairs  of  some  of  the 
Womens  Symphony  Orchestras. 

If  there  are  other  orchestras  whose  boards 
of  directors  are  composed  entirely  of  wwnen, 
the  League  office  would  be  interested  in 
receiving  information  concerning  them. 


IT'S  BEING  DONE  .  .  . 

Florida  Symphony,  Orlando,  Frank  Miller, 
Conductor,  presented  a  1956  three  month 
(Jan.-Mar.)  season  consisting  of  48  concerts 
including  a  six  concert  season  in  Orlando,  five 
concerts  in  Daytona  Beach,  concerts  in  several 
other  Florida  cities  and  27  youth  concerts 
throughout  the  area.  The  season  included  also 
two  ballet  programs  and  two  performances  of 
Gilbert  and  Sullivan’s  “lolanthe”. 

Midland  Symphony,  Tex.,  Walter  Mantani, 
Conductor,  will  participate  in  National  Music 
Week  (May  7-13)  through  presentation  of  its 
final  concert  of  the  season.  In  cooperation 
with  the  Midland  County  Library,  the  Sym¬ 
phony  Association  will  present  during  Music 
Week  noontime  recorded  concerts  “piped” 
outdoors  through  loudspeakers.  Benches  will 
be  set  up  on  the  courthouse  grounds  for  the 
convenience  of  passing  listeners.  Orchestra 
scores  will  be  available  for  those  who  want  to 
follow  the  score  as  they  listen  to  the  music. 
It  is  hoped  the  experiment  will  warrant  de¬ 
velopment  of  similar  concerts  as  a  regular 
limch-hour  feature  in  the  city  of  Midland. 

Norfolk  Symphony,  Va.,  has  established  a 
monthly  newssheet  titled  “The  Symphonette”, 
circulated  among  its  contributors,  ticket  hold¬ 
ers,  members  of  the  orchestra,  board,  women’s 
committee,  etc.  The  March  issue  annoimced  a 
“Pre-concert  Buffet”,  scheduled  for  6  P.  M. 
the  night  of  the  concert  at  a  local  hotel.  Per¬ 
sons  interested  in  attending  were  invited  to 
phone  the  chairman  of  the  committee  for 
reservations. 

Pasadena  Symphony  presented  Cornelia  Otis 
Skinner  in  a  performance  of  her  latest  “One 
Woman  Show”  as  a  benefit  for  the  orchestra 
maintenance  fimd. 


Youth  and  Music 

Portland  Junior  Symphony  performs  a  spe¬ 
cial  hour-long  program  for  its  youth  concerts 
designed  especially  for  children  of  grade 
school  ages.  It  is  made  up  of  excerpts  from 
the  evening  program.  Commentary  is  made  by 
Conductor  Jacob  Ashalomov.  Following  the 
concert  the  various  instruments  are  demon¬ 
strated  to  the  children. 

Rhode  Island  Philharmonic  has  now  organ¬ 
ized  its  own  Youth  Orchestra. 

Calgary  Philharmonic,  Canada,  reports  its 
progress  on  children’s  concerts  “grows  quite 
alarmingly!”  The  rural  schools  and  4th  grade 
were  included  this  season  whereas  previously 
the  concerts  were  for  the  5th  through  9th 
grades. 

Westchester  Symphony,  N.  Y.,  tmder  the 
direction  of  Milton  Forstat,  presented  two 
youth  concerts  during  the  19M-56  season.  The 
program  for  the  fiiit  concert  included  the 
First  Movement  of  the  Mendelssohn  “Concerto 
in  E  Minor  for  Violin  and  Orchestra”.  ’The 
soloist  was  twelve  year  old  Paul  Zukofsky. 
Stanley  Drucker,  clarinetist  with  the  New 
York  Philharmonic,  performed  the  “Concer¬ 
tino  in  E  Flat  for  Clarinet  and  Orchestra” 
by  Von  Weber. 

For  the  second  concert,  the  theme  was 
“Music  and  Dance”  and  it  featured  a  demon¬ 
stration  of  the  history  of  the  dance  from 
primitive  times  to  “Rock  and  Roll”.  The  Arts 
in  Action  Group  of  the  Westchester  Recrea¬ 
tion  Commission  participated.  Also  featured 
on  the  program  was  Saint-Saens’  “Carnival  of 
Animals”. 
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League's  New  Members 

ORCHESTRAS 

Anaheim  Symphony,  California  —  Harold 
Scott,  Conductor 

La  Jolla  Civic  Orchestra,  California  —  Peter 
Nicoloff,  Conductor 

Missoula  Civic  Orchestra,  Montana — ^Eugene 
Andrie,  Conductor 

Provincetown  Symphony  Orchestra,  Mass. — 
Joseph  Hawthorne,  Conductor 
Richmond  Symphony,  California  —  Lee 
Cardo,  Conductor 

San  Fernando  Valley  Symphony  Associa¬ 
tion,  California — James  A.  Swift,  Con¬ 
ductor 

Southern  Oregon  Philharmonic  Society, 
Medford — Richard  D.  Werner,  Conductor 
University  of  Nevada  Symphony,  Reno — 
William  Keith  Macy,  Conductor 
Wallaceburg  District  Symj^ony  Orchestra, 
Canada — Matti  Holli,  Conductor 

WOMEN’S  ASSOCIATIONS 
Licking  County  Symphony  Women’s 
League,  Newark,  Ohio 

ORGANIZATIONS 

Fund  for  Music,  New  York,  N.  Y. — Cesar 
Saerchinger 

CONDUCTORS 

Baer,  William  R.,  Ass’t.  Cond.,  i’t.  Worth 
Opera  Assn.,  Texas 

Baron,  Maurice,  Oyster  Bay,  New  York 
De  Ronde,  Marion,  Smith  College  Sym¬ 
phony  Orchestra,  Northampton,  Mass. 
Feeney,  John,  Chaffey  Symphony  Orchestra, 
Padua  Hills,  Youth  Sym.  Orch.,  Claremont 
Summer  Symphony,  California 
Rickett,  Peter,  Chattanooga,  Tenn. 

Scholz,  Robert,  American  Chamber  Orches¬ 
tra,  New  York 

Sipe,  Melvin  Leopold,  Queen’s  College, 
North  Carolina 

Smith,  Sidney  B.,  Plymouth  Philharmonic 
Orchestra,  Mass. 

Trobian,  Mrs.  Helen  R.,  The  Little  Orches¬ 
tra,  Belpre,  Ohio 

Wagner,  Joseph,  New  Brunswick,  N.  J. 

MANAGERS 

Benson,  Robert  E.,  Ass’t.  Mgr.,  Baltimore, 
Maryland 

Hill,  Madalene,  Bus.  Mgr.,  Houston  Youth 
Symphony,  Texas 

Hu^r,  Mark  P.,  Civic  Opera  Association  of 
Greater  Muskegon,  Mich. 

Norton,  Clinton  E.,  Wichita  Falls  Symphony, 
Texas 

Rogers,  Jack  Edwin,  Knoxville  Symphony 
^chestra,  Tenn. 

MUSICIANS 

Bartleman,  Donald  L. — Violinist,  Chicago, 
Illinois 

Chavisow,  Eugene — French  Horn,  Tempe, 
Arizona 

Choate,  Miss  Anna  R. — French  Horn,  Chevy 
Chase,  Maryland 

Duckham,  William  H. — Clarinet,  Roxbury, 
Mass. 

Lang,  Carol  Joy — Trumpet,  Oberlin,  Ohio 
Mannchen,  Edgar  H. — Flute,  Sheboygan, 
Wisconsin 

Vorsteg,  William  B. — Violin,  Savannah. 
Georgia 

WOMEN’S  COMMITTEE  MEMBERS 
McAlpine,  Mrs.  B.  A.,  Jr. — Women’s  Sym¬ 
phony  League  of  Fresno  Philharmonic 

INDIVIDUALS 

O’Connor,  Ralph,  Music  Coordinator,  Stand¬ 
ard  School  Broadcast,  San  Francisco 
Pelham,  Mrs.  Howard  Bolton,  Indianapolis, 
Indiana 

Poliakin,  Raoul,  New  Hyde  Park,  New  York 


Calendar  of  League  Activities 

March  3-4,  1956,  Charleston,  West  Va.  Convention  Committee  Meeting. 

March  26-31,  1956,  Pittsburgh,  Pa.  Conductors  Conference.  Sponsored  by  Pittsburgh  Sym¬ 
phony  and  League  imder  Rockefeller  Foundation  grant. 

April  5-6,  1956,  Winnipeg,  Can.  Western  Canadian  Regional  Conference  of  Orchestras. 
June  9-16,  1956,  Providence,  R.  I.  League  Course  in  Orchestra  Management. 

June  14-16,  1956,  Providence,  R.  I.  League  National  Convention. 

July  6-13,  1956,  Monterey  Peninsula,  Calif.  Conductors  Conference  under  direction  of 
Dr.  Richard  Lert,  presented  by  League  under  Rockefeller  Foundation  Grant. 

July  8-15,  1956,  Monterey  Peninsula,  Calif.  League  Course  in  Orchestra  Management. 
July  13-15,  1956,  Monterey  Peninsula,  Calif.  League  Western  Conference  of  Orchestras. 
Sept  24-Oct.  11,  1956,  Cleveland,  Ohio.  Conductors  Workshop. 

Oct  5-7,  1956,  Cleveland,  Ohio.  Music  Critics  Workshop. 

Note:  Conductors  Workshop  and  Music  Critics  Workshop  both  sponsored  by  Cleveland 
Orchestra  and  League  and  made  possible  by  Rockefeller  Foundation  grant  to  the  League. 


ARTIST  MANAGER 

Schulhof,  Andrew — New  York,  New  York 


RE-INSTATED  MEMBERS 
Spalding,  Mary  E. — Flutist,  Valley 
New  York 

Toth,  Andor  J. — Oberlin  Conservatory,  Ohio 


League  Membership  Application 

Dues  Schedule  Adopted  at  1953  Convention 

Orchestras 

Operating  on  annual  budget  imder  $  500 . . . . 

Operating  on  annual  budgets  from  $  500  to  $  4,999  . 

Operating  on  annual  budgets  from  $  5,000  to  $  9,999  _ _ _ _ 

Operating  on  annual  budgets  from  $  10,000  to  $  19,999 _ _ 

Operating  on  annual  budgets  from  5  20,000  to  $  29,999 . . 

Operating  on  annual  budgets  from  $  30,000  to  $  49,999 _ 

Operating  on  annual  budgets  from  $  50,000  to  $  99,999 _ 

Operating  on  annual  budgets  over  $100,000  . .  _ 

Symphony  Women’s  Associations  . -  .  .  . 

Arts  Councils  _ _ _ _ _ _ 

Individuals  .  . . - . . 

Libraries  . . . . . - . . . . 

College  music  departments  not  having  orchestras. . . . 

Business  Firms  . . . . .  . . . . . 

LEAGUE  MEMBERSHIP  APPUCATION 

Name  of  Orchestra  or  individual  . . . . 

Address  . - . - . . . - . - . . 


Annual  Dues 

$  10.00 

.  20.00 


Amount  enclosed 


Mail  to 

American  Symphony  Orchestra  League 
P.  O.  Box  164 
Charleston,  West  Virginia 
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